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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Avams & Francis, 59, Fleet-street, E.C. 


HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve, Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Drnicks, Leipzig, Germany. 
*.* German Advertisements for “Taz OrcugstRa”’ also re- 
ceived by Lupwia Dgnicks, as above. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent- street, W. 














N DLLE. LOUISA VAN NOORDEN will Sing 
in the Northern Provinces and Scotland from November. 
On the 2nd, St. George’s Hall, Liverpool; 9th, Victoria Hall, 
Leeds ; 19th, Aberdeen ; 24th, Dec. 8rd, 9th, and 10th, City Hall, 
Glasgow.—All letters respecting engagements en route to be 
addressed 115, Great RussE1i-street, Bloomsbury-square. 


Mipane ELWOOD ANDREA (Contralto) 
has returned to town for the season. 
Letters respecting engagements for Oratorios, Concerts, or 
— 7 be addressed to 12, Beauroy Terrace, MAIDA 
ALE, 


Mss JULIA ELTON “begs to announce that 
she will return to town on the 14th inst. All communi- 
cations, relating to engagements for Oratorios, or Concerts, or 
— Ba to be addressed to her, at 45, Bunton Crescent, 











MS‘ KATE GORDON (Pianiste) will leave 

town for Scotland the beginning of January, and will be 
happy to accept engagements en route. Address, 82, St. GzorGs’s- 
RoAD, Wawrick-square, Belgravia. 


MSS ELIZA HUGHES (Soprano) begs to an- 
nounce, that’she has returned to town for the winter season, 
All applications for Oratorios, Opera di Camera, Concerts, &., 

tol be addressec to 35, BAKER-STUEET, Portman-square, w. 


N ISS ROSE HERSEE will Sing this day 

at Edinburgh ; Oct. 26th, Newcastle ; 28ch, Alexandria ; 
Nov. 7th, Halifax ; Nov. 9th, St. James’s Hall ; "oath, Canter- 
bury ; 28th, Leicester ; 29th, Walworth ; Dec. 1st, Croydon ; 
Dec. 31st and Jan. 7th, Saturday Concerts, Aberdeen ; Jan. 
2nd, Choral Union, Aberdeen ; March 6th, Maidstone ; March 
15th, Faversham.—Letters respecting engagements, en route, 
to 2, Cagscent-Piace, Burton-Crescent, W.C. 


M*. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, Apetrnt Terrace, Strand. 


M ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. CR CRAMER & Co., 201, Regent-street. 


M{?AME WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Canuton Roan, 

Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


R. FRANK ELMORE will Sing the “Star 
of ee (Wallace) at Newcastle, 14th ; Belfast, 17th; 
Glasgow, 19t 


M& W. H. CUMMINGS having returned from 
Italy, will sing at Leicester, October 31st; Manchester, 
Nov. 10th ; Glasgow, Nov. 23rd, 26th ; Liverpool, Nov. 29th; 
ims Dec. 8rd, 9th, 10th. ‘Address, Fern Vitta, Forest 


























Te BRINLEY RICHARDS begs to announce 
that he has removed from Torrington Street, and 
ests that all letters be addressed to his new residence : 

se Mary Abbots Terrace, Keusington. 





\ R. WILBYE COOPER begs to inform his 

Friends and the Musical Public that he has returned 
to Town, and that all communications respecting Concerts, 
Oratorios, &c., should bear his new address: 68, Richmond 
Road, Westbourne Grove, W. 


IGNOR ALBERTO RANDEGGER will return 
from Italy the second week in November. Letters to be 
addressed to 31, OncHARD-STREET, Portman-square, W. 


Wau. PAPE, of Alabama, will appear at 
mfries on 10th; Castle Douglas 11th; Kircud- 
ae ht i. mh 13th ; ca Goo a 14th ; — 4 

n 17t iverpoo rge’s Hall, 
for Eight Concerts. Lichfield. sh 5 
ae, Norwich, “4 =~ last week athe * A 
ro, Plymouth, ay, Exeter, ou e 

first week in her engagements 


address, No. 9, 
Sono Sono Squarz, London. 


9 so RHODES gives Lessons as usual 
Singing, and Harmony. 











SYDNEY SMITH’S 
PIANOFORTE PIECES. 


A , ’. 
REVE ANGELIQUE. Berceuse ............... 4 
THE SPINNING WHEEL. Spinnlied .. ... 4 
MARCHE DES TAMBOURS. Morceau 
EN 5: tnsccaretie Achascasndonavhandaigapanennetins 4 
GOLDEN BELLS. (Caprice de Concert. ...... 4 
UNE NUIT ETOILEE. Serenade ............ 4 
PAS REDOUBLE. Morceau brillant ......... 4 
MARTHA. Grand Fantasia on Flotow’s Opera 4 
LES HUGUENOTS. Grand Fantasia on 
Meyerbeer’s Opera ..........cssceceeceeseseeeereeee 4 
LA HARPE EOLIENNE. Morceau de Salon 4 
DITTO. Piano Duet......... 5 
LE JET D’EAU. Morceau brillant ............ 4 
MORNING DEWDROPS. Ditto ............... 4 
FAIRY WHISPERS. Nocturne ............. 4 
DEUXIEME TARENTELLE. .................. 4 


GAIETE DE CEUR. Grand brilliant Waltz 4 
DITTO. Ditto. Piano Duet 5 
RIPPLING WAVES. Characteristic Piece 3 
UNE NUIT DETE. Ditto ..........ccceceeee 3 
FEU DE JOIE. Morceau de Salon ............ 4 
UNE PERLE DE VARSOVIE. Polonaise 4 
L’OISEAU DE PARADIS. Morceau de Salon 4 
MASANIELLO. Grand Fantasia on Auber’s 

PETA ...4.ccececerrscccsecsecsersesscssserecsesesszonss 4 
CHANSON RUSSE. Romance .................. 4 


~ 
eco cocooescoscoooooooeoo sosoocose oo: 


FANDANGO. Morceau Caractéristique ...... 4 
DANSE NAPOLITAINE. Morceau de Con- 
GEE « svaknsascosancasiagedGrassdnsatesscencsenebpaseneeasas 40 


ASHDOWN & PARRY, 18, Hanover-square, 
London. 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
“HUuIJ A =F,” 


IN PAPER COVERS. 
Price Four Shillings. 


A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATHALIB,” 


IN PAPER COVERS. 





Price Four Shillings. 





And a new and 


SPLENDID CHRISTMAS EDITION 
MENDELSSOHN’S 


HALF PRICE, THREE SHILLINGS 








on Saturdays: Pianoforte, 
bd ap Jounx Ruonzs, Crorpor, 8. 


SIX CHRISTMAS PIECES, Op. 72. 


Sete beh te the Publishers, 


Tt is respectfully announced that the following 
eminent Artistes will make a PROVINCIAL CONCERT 
TOUR during the months of January and February next :— 


MADAME FIORENTINI, 
Prima Donna Assoluta of the pane Theatre, Barcelona ; 
and 


MADEMOISELLE LIEBHART, 


Kammer-Sdngerin und Prima Donna der K.K. Hofoper in 
Vienna, and Her Majesty's Theatre. 
(Her first appearance in the Provinces.) 





TENoR. 
SIGNOR AMBONETTI. 
(His first appearance in the Provinces.) 





Banrirone. 
Mr. WINN. 


Contra Basso. 
SIGNOR BOTTESINI., 





Cornet-A-Pistons, 
M. LEVY. 





PIANOFORTE. 
Mr. J. L. HATTON. 





All Letters to be addressed to Mr. Surprarp, 4, Coburg 
Place, Place, Bayswater Road, WwW. 


ER MAJESTY’S THEATRE. 
Sole Manager and Director, Mr. W. Harrison. 
Miss Louisa Pyne, Mdme. Kenneth, Mr. Sims Reeves, Mr. 
Garcia, Mr. Marchesi, and Mr. Santley, being positively his last 
appearances in England previous to his departure for Barcelona. 
Arrangements for the week. 

Monday and every evening durin; -! week the performance 
will commence with YOU KNO HO. Miss C. Bufton, 
Mr. T. Rouse, Mr. Terrott, and Mr. a Honey. 

Monday, Wednesday, and Friday, Verdi's Grand Opera, 
TRAVIATA. Violetta, Mdme. Kenneth ; Alfredo, Mr. Swift ; 
and Germont, Mr. Santley. 

Tuesday, Tharsday, a Saturday, Gounod’s Grand Opera 
FAUST. Margarita, iss Louisa Pyno ; Valentine, Mr. Garcia 3 ; 
Mephistopheles, Mr. yoy ‘aust, Mr. Sims Reeves. 

Conductor, Signor ARDITI. 

Doors open at Half-past 6 commence at 7, The Opera at 8. 

Private Boxes, from 10s, 6d.+ Stalls, 7s.; Dress Circle, 5a, ; 
First Circle, 4s. ; Upper Boxes, 3s. ; Pit, 28. 6d. ; Gallery, 1s. 

Box Office open daily from 10 till 5. Tickets to be of all 
the principal Music Publishers and Libraries. 

No charge for booking places, nor fees to box-keepers, 





| nae LIDEL begs to inform his Friends and 
Pupils that he has returned to town for the Winter 
Season.—9, OsNanurcu-TeRRacr, Regent's Park. 


M® FERDINAND BOOTH (Solo Yislonceint) 
requests that all engagements be addressed to 
residence, 3, Curpstow Vittas, Florence House, Bayewater 


O TENOR SINGERS.- —There is a Vacancy 
for a amet Baw + CLERK in the Choirs of King’s and 
= Colleges, bridge. Salary, £95 per annum. Appli- 
4 oe ~ 9 slo the Rev. Auencn Dinan, Prlietor, 
7 Co! OPpKins, Esq 
Kings College. No candidate need apply thot is . 
years of age. 











7 THE 

CECILIA CHORAL SOCIET ’. 
Conductor, Mr. C. J. HARGITT. 

the ~ PROSPECTUS, contoining names 





the 
ae. 






Provisional Committee, — . 
may now be had at the princi: andou 
to the Interim Secretary lst er 


even 00 Ione’ named ove Gemiieh, 


u 
had sf EVERY FRIDAY one va 


KD H SELY Le, Int. Bee., 
Clarence Villa, 21, Beason-bill, Cumsden Road, N.w. 





MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 
ALES of Music and Instruments of all kinds 
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TEW COLLEGE CHOIR.—There will be 
Vacancies for at least four boys with good voices at 
Christmas 
The Choristers will receive a commercial education, but with- 
out board and lodgings ; a small money payment’ ‘ nnually, and 
at the end of their service, if satisfactory, an ap; rentic: fee not 
exceeding £40. The ¥xamination of Candidates will begin on 
Taurspay, the Sth Dec., at 11 o'clock ; and applications must 
be made to the Warden before that day. 
Oxford, Nov. 9th, 1864 
N R. ARTHUR SKETC HLEY + will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS. and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2«.; Gallery, ls. The Box Office at the Hall open between 
the hours of Eleven and Five daiiy 


HE BROTHERS BOOTH’S AMATEUR 
MUSICAL SUCIETY, at Florence House, 3, Chepstow 
Villas, Bayswater. Conductor, Mr. OTTO BOOTH. The 
Meetings of this Society for Practice and Performing Instru- 
mental Music are held every Monday evening during the Se ason 
from October, 1864, to April, 1865, commencing at Seven o'clock, 
SUBSCRIPTION—TWO GUINEAS. 
Gentlemen desirous of joining the Society are requested to 
apply to the Messrs. Boors, who will forward them further 
particulars. 





O PROFESSORS. ame Lady ‘Vocalist would be 
glad to make an arrangement with a Professor for her 
introduction at Concerts, &c. Address, M. M., care of Post 
Office, Queen's Terrace, Camden Town. 


RCHESTRION FOR SALE. ONE OF 

4 IMHOFF & MUCKLE’S Magnificent Orchestrions, per- 

forming in imitation of a Full Military Band a variety of most 

effective music. Cost 600/. Present Price, 2001. Apply at 

CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Srxeet 


EW MILITARY BAND MUSIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
bridge, K.G., is just published for Military Band. Price 1s. 6d. 

STZLER & Co , 87, Great Marlborough-street, London. 














J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz., “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day 

METZLER & Co., 37, Great Marlborough-street, London. 


a me CLAR KE’S NEW GALOP, “THE 
BRITISH CHEER,” for Military Band. 
_METZLE R & Co., 87, Great Marlborongh-street, London. 
 DVENT. “NOW IT IS HIGH TIME,” 
a Full Anthem, by Edward Herbert, Mus. Bac., Oxon., 
Sherborne, Dorset. Full Score, Folio, price, 1s. Choirs sup- 
plied at 6s. per dozen copies. To be had of the Author. 

‘Mr. Herbert is well acquainted with the works of our 
standard cathedral writers, and thoroughly imbued with their 
spirit and devotional feeling. ‘The present Anthem is written 
in the true Church School, full of flowing points and rich har- 
monies, and yet withal easy to sing, and of moderate length in 
performance.” —The Choir and Musical Record. 


VRANK MORI’S NEW SONG— 
Come again sweet love .. un ic 
Cuamen & Co. (Limited), 201, Regent- street. 








T. W. WALSTEIN’S LAST COMPOSITIONS. 
Sonas—“ TIME WILL TELL;” 
“THE MERRY BLACKBIRD’S SONG.” 
Duer—“* COME AND FIND THE FAIRIES.” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co., 
63, New Bond Street. 





EVANS’S HARMONIUMS. 


These Instruments are now 
MANUFACTURED SOLELY 
By the lnventor at 
2s, MARKET ROW, GREAT PORTLAND STREET 


REGENT CIRCUS, LONDON. 


N.B.—No Harmoniums bearing Mr. Evans's Name can be 
depended u as genuine unless guarauteed by Mr. Evans to 
be of his 


yas For ‘our Voices and Piano, to lish W. ord 





G. A. MACFARREN’S NEW OPERA, 
“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 


HE FOLLOWING 
G. A. MACFARREN’S OPERA, 


a 


May be had separately. 
A blessing on the harvest fall 








ng. 
: ° *Four- part Song. 2s. 6d. 
(Separate Vo oice Parts may be had. Price 3d. _ page. ) 
Wear this flower and think of me . 6d. 
Ou my heart a weight 

Oh ! Hannah, Hannah, speak 
The brightest hope . 

WwW ildly flies my spinning wheel 


Casuns & Co. (Limited), 2 


BOOK OF 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 





Caauen & Ca, Limited), $0, Regent treet. 
HELVELLYN WALTZES. 
BY oO. H. R. MARRIOTT, 
MACFARREN'S 





“HELVELLYN.” 


Cramer & Co. (Limited), “201, Regent-street. 


HELVELLYN QUADRILLES. 
BY C. H. R. MARRIOTT, 





MACFARREN'S “HELVELLYN.” |r 


Cuamer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


. H. R. MARRIOTT, 





MACFARREN'S “HELVELLYN.” 


Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 





G. A. MACFARREN’S “ HELVELL 


Cramer & Co. (Limited), 201, Regent-street. 





OLD ENGLISH DITTIES, 


W. CHAPPELL’ 
**POPULAR MUSIC OF THE OLDEN TIME,” | Esta 


With a New Introduction. 
The Long Ballads compressed, and occasionally new words 


JOHN OXENFORD; 
THE SYMPHONIES AND ACCOMPANIMENTS 
By G. A. MACFARREN. 
In cloth, Price 10s. 6d. net. 
CRAMER & CO, (Limited), 201, Regent-street. 


Baty GAVOTTE in 








EAN SEBASTIAN: 





ASLAM’S FIFTY SACRED MUSICAL 


GEMS of F 
Greek Jowish | German Spanish and 
Russian | Italian Latin other origir. 


Price 1/. Crown 4Svo., cloth, gilt edged. Cranen & Co., 
Nussat & Co., and Haminrox, Apame, & Co.. Paternoster-row- 


PIANOFORTES. 


J. BNNBVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., os 
65, JOHN-STREEBT, Fiteroy-square, W.C. (Manufacturers to 
the late firm of Allison and ~~ Re -street, Soho.) 

W. J. BE & Co. respectfully Invite the attention of the 
Nobility and the Profession to the Stock of FIRST- 
CLASS VAN DvOh’ TES which they have always on band, 

which to select elther for Sale or Hire. 





manufactured tor extreme climates; also for 


schools, in ash, mabagany, or American walnut, at 24 guineas. 
Pianofurtes tuned, repaired, takeu in cachange, &e, 





B MIN 
— bert 4 in G MINOR and Y MUSETTE in G Major. 


— SARA HAN DE in E MINOR, PASSEPIED in E MAJOR, 
and GAVOTTE in G MAJOR. 2s. 
New Editions, edited and fingered by C. J. HARGITT. 


Cramen & Co., (Limited), 201, Regent Street. 
> HEREFORD MUSICAL 





aan oF AN 


values BERS. FOR CHORAL SOCIETIES, 
INGING CLASSES, AND CHURCH CHOIRS. 


pny Editions of the Vocal and Orchestral Parts of 
be obtained at - 


nee Ye SURMAN baving the 
Seete tn existence, can 


Ora- 


the number of Parts 
extensive 





—D*. STOLBERG’S VOICE LOZENGE.~— 
¥or invigorating and enriching the voice, and remo 
affections of uhe throat, has maintained its high’ character for a 
— of a century, ‘and the flattering testimonials received 
om Grisi, Henge Lablache, and many of the Clergy and 
Stat fully tablish its great virtues. No Vi woh 
Public Speaker should be without this invaluable Loze 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom 








PROMENADE CONCERTS, STRAND MUSICK HALL, 


N ONSIEUR DUHEM, the eminent companion 
Cornet Player of Koenig, Professor at the a 

Royal de Bruxelles, will perform every eveni: t the above 
Concerts upon Mr. BESSON'S NEWLY PATEN ED CORN ET- 
A-PISTONS, certified to be the most remarkable instrument 
for — and purity of intonation that has yet been constructed 
in Brass. 
*,* Professors and Amateurs are respectfully invited to call 
at the establishment of Messrs. Cramer and Co., Sole Agents, 
201, Regent Street, with their instruments, and, by comparison, 
verify the superiority of the said Cornet-a-Pistons. 

N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and Belgium. 


" JUST PUBLISHED, Price 2s., 
INTS to Performers on Musical Instruments, 
played by the touch of the hand, by LEO KERBUSCH. 


“ Rg be had of Messrs. AUGENER & Co., 86, Newgate-street, 
ity 








BALFE’'S MAZEPPA. 


THE MAZEPPA WALTZES, (founded on airs 


by M. W. Balfe), by J..P. CLARKE. 4s. Beautifully 
illustrated. 


Cramgr & Co. (Limited), 201, Regent street. 


THE GALOP OF THE SEASON. 
aE “WITCHES OWN” GALOP, by J. P. 
LARKE (com r of mas celebrated “‘Night Bell” 
Galop). Beautifully illustrated. 
Cramer & Co. (Limited), 261, Regent Street. 


4 it KING'S BUTTERFLY WALTZES, 


aA pi a Rigg of Mr. Fechter in his new character of 
CRAMER & Co. (Limited), 201, Regent-street. 


RDITI’S NEW SONG.—The Gondolier’s 
Last Gud Night. A Legend of Venice. Sung in every 


drawing-roo 
Caauas & Co. (Limited), 201, Regent-street. 
(+ RETTON’S WARDERING HELEN 


(Vocal). 4s. 
Cramer & Co. ‘Tinited) 201, Regent street. 


RAUDULENT TRADE MARKS.—By special 
Ac to Her Late Majesty the Queen Dowager. 
ROGAN, Selector of Musical Instruments (16 years 
ie e ‘in the eminent firms of Mesars. Broadwood 
and Erard). , 10s. 6d. 82, St. Groner’s Roap, Warwick- 
square, Bilsusia, via, London. 


BEAUTIFUL HEAD OF HAIR.—The 
ae Patronage so many years obtained by 
LDRIDGE’S BALM OF COLUMBIA, 
would . justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for 5 4 
serving, str veneree. or restoring the Hair, 
Whiskers, and reventing them a gg grey. 
It causes the Hair tc to ing on curl, and Ladies will find it 
especially — oo the most delicate head-dress or 


Sold in bottles, 3s. 6d., 68. | by C. & A. OLDRIDGE, 
Pe 22, Wellington-Street, Strand, London ; and all Chemists and 


‘or Children it is invaluable, as it forms the basis of a mag 
niasons Head of Hair. 





ey 























NEW EDITION. —POsT FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 


( p 
Explaining the only effectual mode of 5 seeiring Ariiécal 
Teeth without Pain, to answer in every Dartionier the purpose 
of natural mas 

These Teeth are supplied on the principle of attrac- 
tion and — thus dispensing entirely with sp , and are 

supplied at moderate c! 
mdon ; 27, HARLEY STREET, CAVENDISH yay ; City 
Establishment: 36, Lupeats Hit (four doors from Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM 65, NEW STREET. 
Messrs. GABR tee eve case they undertake. 
American Atineral ‘eeth, ur to seven, and ten | 
ehiel eles ent oi, ta th Bence, warranted. 





RU?TURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAIN LEVER saues 








thant 100 to 1090 Tees 1000 Pertariners, by the Week, 
Moath, ay -e 





NEW PATENT 
moat exte E SWHLING of siitais e. ae 
= sei om eer eg 
Joun Wars, Mbastictare 











Fagan e! 


City 
[way 
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— the banner, was no longer an adventurer of slight note, 
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SIR KENNETH’S WATCH. 





“He upon whom Richard had conferred the distinction of 
ut placed within the regard of a princess, although he was as 
ras ever from her level."—The Talisman. 
I, 
The tents of the Cross in the still night lie ; 
My pennoncelle droops in the Orient air ; 
From Ascalon’s minaret sounds the cry 
Of turban’d Muezzin that calls to prayer. 
Let come the false Saracens one and all : 
The ring of my biade shall their greeting be, 
O banner, be panoply, tent, or pall : 
O sain me the love of my own ladye ! 
Il, 
Fair crescent of Palestine, lying low, 
The star of my worship is yet more fair ; 
For the Heart of the Lion I stand thy foe, 
For her too that graces the Lion’s lair. 
Then give me a horse and a foeman nigh, 
Whether in caftan or casque he be, 
And when Heaven willeth a knight should die, 
O shrive him the love of his own ladye! 
L. H. F. pu Terreaux, 


One Feuilleton. 


ADAH'S LIFE. 
By the Author of “ Eleanor’s Mystery,” ‘ Janet's 
Chouse,” “ Maggie's Sea-krout,” “ Margaret 
and her Bridegrooms,” ‘“ Peter's Pie,” &c., 


&e. 





INTRODUCTION. 

It may be as well to state here at the ontset 
chat we are indebted for the main features of our 
story to an interesting book sown broadcast 
through London by Mr. E. T. Smith, which 
purports to be a biography of Miss Adah Isaacs 
Menken. As many of our readers have seen 
this book and perused the facets therein set forth, 
we must explain that our object in supplementing 
this most comprehensive history is to fill up an 
occasional hiatus which occurs in so interesting a 
story. We-had better put that down, or else 
people will think ita crib. Have you got that? 
Very well then, go on to the First Chapter, and 
commence with the author's own words. 





Cuaprer I. 
HER BIRTH. 

“Dolores Adah Isaacs Menken, the distinguished 
scholar and poet-actress, was born in the city of 
New Orleans, United States, in the year 1840, of 
French and American parents, and, as her name 
indicates, of the Jewish religion, which she has 
always loved and been a warm defender of. Of 
her father, but little can be ascertained (as is 
occasionally the case with fathers) beyond that he 
was a merchant in good position, and died in 
1842, leaving a widow, who was a woman of tho 
loveliest character and highly accomplished.” 

Miss Menken waa born of the Jewish religion, 
Mr. Smith tells us, which she has always been a 
warm defender of. How touching the language 
in which this is, recorded! What pathos in that 
of! Who cannot at once realize the daughter of 
a “ woman of the loveliest character ’’—also of the 
highly accomplished ? 

“She was married (id est, the mother) to Dr. 
Josiah Campbell, a graduate of the famed Edin- 
burgh Universityin Scotland, and a surgeon imjthe 
United States army, and stationed many years at 
the regular barracks at Baton Rouge, Louisiana. 
He was a gentleman of high attainments, and 
skilled as a surgeon and physician. He was the 
first to percieve that Adah was gifted with what 
the world calls genius, and undertook her educa. 
tion himself, with a love and patience which con- 
tinued until his death. In these years of study 
Adah mastered the French, Latin, and Hebrew 
languages, besides becoming thoroughly versed in 
the classics and mathematica. When twelve years 
of age she translated, from the original tongue, 
Homer's Diad: She was called eccentric from 
her earliest childhood, because she was never a 


child, always studious, and evinced a judgment 
and understanding far beyond her years; wrote 
verses and essays, instead of dressing dolls, like 
the generality of children.” 

These are the historian’s words, and depict her 
childhood. Poet-actress indeed, to have got 
through French, Latin, Hebrew, the classics (as 
distinct from Latin), mathematics, and the Iliad 
(as distinct from the classics), all before twelve. 
She was called eccentric—by the heartless and the 
headless—but so has genius ever been: vide 
Cxsar, Cagliostro, Bunyan, Dumas pire, and Dr. 
Watts. (Are you sure about the last ? because— 
Well, never mind, stick it down.) So the world 
ever thinks, so thought it then, while the gontle 
Adah translated Homer with the Karl of Derby ; 
and Mary Ann, the ordinary one, played on the 
front-step at undressing dolls, 





— 


Cuarrer II. 

HER YOUTH. 
Gentle Adah, pensive Adah, in her childhood’s 
parlour sitting ; poring over dusty volumes, fairy 
brows so” sternly knitting, wondering, pondering, 
blundering,thundering,through dark pagesscarcely 
fitting for the airy brain of childhood, swift to 
age’s sadness flitting. 

‘** Adah,” said her mamma, entering the room 

(she was a woman of the loveliest character, and 
highly accomplished), ‘“‘ I have frequently pointed 
out to you the extreme risk you run of catching 
cold, in wearing so light an attire.” 
‘* Mamma, dear,” answered Adah, sweetly, ‘‘ I have 
as frequently replied that I like to feel my limbs free 
—also my manners. I have always hitherto been 
famed for my easy classicality of attire, and always 
intend to be.”’ 

** Still,” the fond mother urged, “ you must admit 
that a sheet of foolscap and a pair of bootlaces 
hardly seem sufficient clothing for the beginning of 
March.” 

‘‘Not for ordinary girls,” replied Adah, ‘ but I am 
not an ordinary girl. I will prove it. If a line be 
divided into two unequal parts, the square of the 
whole line is equal to the sum of the squares de- 
scribed on each of its parts, and twice their rect- 
angle.” 

The mother’s heart was touched. 

‘“‘T see it all,” she sobbed, “say no more. Hence- 
forth you are my own Adah.” 

“ For let a b be a straight line, divided at ce 

‘No, no,” exclaimed the mother; “ never will I 
consent. to either being divided from the other— 
much less by the stormy waves.” 

“You mistake, mamma,” her daughter replied, 
“but if you prefer it, state it thus:—(@ + b)* = 
a® + b? + 2 ab.” 

“Oh, my love, my love, you shall state it how 
you like,” 

Just then Adah’s step-father, Dr. Josiah Campbell, 
graduate of the famed Edinburgh university, in 
Scotland, surgeon in the United States army, and 
stationed for many years at Baton Rouge, Louisiana, 
entered the room, where mother and child were 
locked im each other’s embrace, Being a man of 
great presence of mind, he unlocked them before 
any alarm could be given. 

“How now, why this emotion?” exclaimed 
the graduate of the famed Edinburgh University, in 
Scotland, surgeon in the United States army, and 
stationed for many years at Baton Rouge, Louisiana. 
‘Adah! And in conversation with her mother! 
This looks suspicious, Adah, go upstairs and put 
on your things.” 

““As GGAA vot 30 dyvOiye dp Of copt’,” she xre- 
plied. 

‘‘T insist, miss,” he said, 

“* Insist, from in- into, and sto I stand. Sto, steti, 
statum, stare; meaning to stand into. Now in Eng- 
lish we say I stand out, when we insist; German, 
ich stehe aus; funny,” said Adah, reflectively. 


%” 





Dr. Josiah Campbell; of the F.E.U. in 


8., surgeon in the U.S.A, and: stationed for MY. 
in the R.B, at B.R.,L, 








“Go upstairs and, pubon your frock,” repeated. 
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“ Omnis serenis, puer meus, don’t kick up a 
bobbery. But this I tell you—you mamma, and you 
step-papa. The respect due to my parents com- 
bined with constitutional adherence to the laws of 
this realm has hitherto induced me to follow your 
wishes rather than my own in the assumption of 
trammeling petticoats. I warn you, that as soon as 
T arrive at years when your tutelage is no longer 
necessary, I will not be bound by unreason- 
able dictates. I will not wear petticoats. I 
scorn them—I renounce them—I shall one day 
cast them from me, and appear in the unfettered 
garb of nature. And I shall be famed for so doing.” 
The prophetic words, uttered with all the solemn 
fervour of a little girl under twelve years of age, 
wrapped with classical simplicity in a toga of blue 
foolscap and two bootlaces, came true. The famo 
she foresaw fell one day to her share. She was 
famed, as she said. 





Cuaprer II, 

COMING OU'T. 
From the poetry of episode we turn to the prose 
of history, and once more employ the language of 
the biography circulated by Mr. E. 'T. Smith :— 
“‘After her (Adah’s) step-father's death the 
family became reduced to straitened circumstances. 
Her mother, being of & poetical and gentle nature, 
could but poorly battle with the world alone. 
“ Adah knew that she must do something, and, 
being a child, she could think of nothing but tho 
stage. By energy and perseverance she soon be- 
came a fine danseuse, having had the best masters 
of the French and Spanish schools. Her first ap- 
pearance before the public was‘nade at the French 
Opera House, in New Orleans, at the age of 14 
years. She was premiére danseuse there for one 
whole season, was petted and admired by the 
whole French population: and, upon the occasion 
of her farewell benefit, presents of diamonds and 
gold were bestowed upon her beyond the value of 
two thousand dollars—one bracelet alone cost 
seven hundred dollars.” 

There is something very instructive about the 
narration, when it shows that Adah had diamonds 
and gold lavished on her at the age of 14. In 
New Orleans apparently il n'y a plus d' enfants. 

“She then joined the Montplaiser Troupe, and 
went to Cuba; appeared at the Tacon Theatre— 
attracted much attention by her grace and beauty. 
She was afterwards adopted by one of the wealth- 
iest Spanish families on the island, Her family 
removed to Cuba. Adah had horses, carringes, 
diamonds, and money at her command; all was 
bestowed with lavish hand upon those around her. 
She was called in Havana the ‘ Queen of the Plaza.’ 
Some member of the family, in which Ada lived, 
died, and the estates. were drawn into immediate 
law-suits, She became disvontented, and gathered 
up horses, dogs, &¢,, and went to Texas, and from 
thence to Mexico, where she obtained an engage- 
ment as premiére danseuse in the city of Mexico, 
at one of the most magnificent theatres in the 
world.” 

To diamonds and gold were now added horses, 
dogs, and carriages, under the care of the 
“Family” with whom she lived. When the 
“Family” died, Adah naturally felt lonely, and 
sheared off—taking care to “gather up” the 
horses—and betook herself to the romantic realms 
of the far west. 





Cuarrer LY. 
GETTING ON. 

It was @ gorgeous sundown on the boundless 
parara of Xapuxaras, where the sluggard Yatta- 
noocha slept beneath a Texan sky. Long lines of 
campile stretched: far beyond the illimitable mayo- 
vaca, on which browsed’ the ravenous oozly bird 
and the beneficent b’ar, while the domestic mus- 
tang, afar off, leisurely dined on hia alforjas; while 
his ranchero slumbered beside the caiioning stream. 





Altogether it was a devil of a seene!. 
As the glorious luminacy set, a of hunters 
might have been seen crossing the Xapuxaraa 





en ee 
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and trying to make for sundown—men, mustangs, 
and dogs that chased the merry zingara and 
scampered after the fragile buffalo, At the head 
of the party rode a beautiful girl, caparisoned in 
a light—very light—costume, and radiant with 
diamonds, pearls, rubies, amethysts, garnets, 
sapphires, emeralds, porcelain, and gutta percha, 
She had been bern of the Jewish religion, which 
she was always a warm defender of. We need 
not add it was our heroine. 

Suddenly, and without even communicating by 
the Pony Dispatch, which is the usual way of 
transacting business in that neighbourhood, a 
party of Texan Indians were observed domesti- 
cally employed in sweeping the horizon and 
scouring the plain. A shot followed, which the 
hunters were unable to pay, and in the short space 
of twenty-five minutes the whole party were cap- 
tured by the savages. 

‘ Botheracion!” ejaculated Adah, in the purest 
accent of the parara. 

‘*Ugh!”’ replied the chief of the Indians. 

Tt was a delicate remark coming from a man, and 
caused the modest Adah to blush. He was a tall 
and handsome young Indian, clothed entirely in 
Indian rubber, the duskiness of his complexion 
being heightened with Indian ink, and his diet being 
composed of Indian corn. He never did an Indiury 
to anybody. His name was Poopooh, which meant 
“The Great Black Edge of a Thundercloud, Resting 
on the Snows of the Highest Rocky Mountain, Built 
by the Mitchi Manitou, n.c. 4006.” It was an epi- 
grammatic way of expressing it. 

To see Adah was to love her; and, if you had any 
diamonds about you, to offer them as a small token. 
Poopooh had no diamonds, but he presented hef 
with a scalp, originally belonging to his uncle’s 
enemy, together with a nip of whiskey, which Adah 
modestly but firmly declined. The young Brave 
loved her at once. 

She accompanied him home; took up an abode in 
a richly furnished wigwam; he vainly endeavoured 
to make her write “ Mrs. Poopooh” on her 
cards, and she tried all her arts to make him give 
up the calumet. She might have succeeded, but in 
about three weeks time a party of Texan rangers 
having ‘“‘ got among the haar” of the tribe, poor 
Poopooh found himself getting killed, and, with all 
his tribe, soon after, departed for the happy hunting 
grounds of his race. 

‘* So,” remarked the first ranger, when it was over, 
* air all the Injuns skeared ?” 

‘“* Yes, sir; reckon they're chawed up some,” an- 
swered the second ranger. 

“Then,” rejoined the first, ‘ we'll draw a bee-line 
for Austin city, and testi-monial this gal to the 
general.” 

And she, having witnessed the last rites of Poo- 
pooh, by another alternation of fate, was borne by 
the swarthy backwoodsmen to the far off city, where 
the American army was stationed under General 
Harney. (To be continued.) 








NO DORG TO LOVE. 
(For Music.) 


L 

No dorg to love, none to karess, 
How can I ever mi endanede dian express ? 

Chunck is defunct, dead as a nale, 
Hushed is his barkin, and still is his tale, 
O, such a tale, white on the end, 
Opht did he chase it with wiggle and bend ; 
Chase it with nose twisting around, 
Till overcum he reposed on the ground, 
Now he’s ekstinct, dead as a 

Where am the bark, “ the wag of his tale? 


. dreams alone, poor ‘Chunck I see, 
Swigging his milk, or else skratching a flea, 
nut a dream, waking I weep, 
Fe or under 2 feet of ground -~ he sleep, 
MS blissful pup, A full of 
Hav'nt | fed Ie give pr taf me 
Given you milk, given you bread, 
Given you mani a pat on the head? 
Now your ekstinct, dead as a nale, 
Where am the bark, and the the wag of your tale ? 
pamtare from the Rev. cone nd pon Bart., M. A -, Mus, 
xon. other 
vellous effects of “‘ Clark's! > cus Racers bs 4 
To-Geceeers, Face and Tuoth yrnw —- Head Ache, 
poe A Nervous Debility, ete., may be had of the proprietor, 


MPS. . Chemists, 
in Doitlen, af ingéd. and acting, Corey, Sold by all 
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MANCHESTER. 





Nov. 10th. 

At the Free Trade Hall Mr. Charles Hallé’s 
Grand Concerts continue. The second concert of 
the series took place on Thursday last, the 3rd 
instant, every part of the hall being crowded. 


Overture, (Fidelio) 
Aria, ‘‘ Non pid andrai” (Nozze di Figaro) 
Mr. Patey. 


Aria, ‘‘ Lascia ch’ io pianga” 
e Sainton- Dolby. 
Duetto, ‘‘ O mia diletta Emilia,” (La agp . Mercadante 
Signor Mario and Mr. Pate 
Andante con Variazoni, Piano and Violin, , the 
as senate rang 

Messrs, Charles Hallé and Sainton. 

Aria, ‘‘ Qui la voce,” (I Puritani) 
. —— lame 

Symphony, in ona, | (Jupiter) 
Overture, ‘‘ Le Médecin malgré lui,” (first time) . 
Aria, “ Il mio aan ‘ =~ of aa 


Song, ‘‘ The Lady of the fea” 
Madame Sainton-Dolby. 
Fantasia, Violin, (Faust) ......csccsecsceeeveeces ++ Sainton 
Song, “ I’ Sam an Sr ) 
“ T’m a roamer,” ( and Stranger) ...+« 
” “Mr. Patey. 


Aria, “ M’appari,” ( Marta) 


Overture, ‘‘ Le Brasseur de Preston,” (first time) ...... Adam 
Some few old opera-goers will remember the 
time when “I Puritani” kept ion of the 
lyric stage, not so much from its own intrinsic 
merits as from the superb vocal talents of the 
artists who supported it. Grisi, Rubini, Tam- 
burini, and Lablache, “the four,” as they were 
called, pre-eminent in their own day, have been 
unequalled up to the present time. The quartetts 
“Son vergin vezzosa” and “A te o cara,” as given 
by them, were gems of vocal art, and he who has 
heard them may be said to have heard singing. 
The air, “ Qui la voce,’ from the once popular | ro; 
opera, took us quite back to the old times. Shall 
we say that Madame Grisi sang it as well as 
ever? If we dare not say that, we can aver that 
she never received more hearty applause, and that 
in the repeat, which she could not help giving, the 
fire and energy of former days were rekindled. 
We could have wished that in the second part she 
would still have withdrawn the veil from the 
past—‘via the curtain that shadows Borgia”— 
and given us something from “ Don Giovanni,” 
“ Norma,” or “ Lucrezia Borgia.” “The Last 
Rose of Summer,” with Italian words and orna- 
ments seemed scarcely to suit the occasion. The 
voice of ite Mario still retained a great 
deal of its old beauty; he appears to strain for 
power, which we think would be more apparent 
with less of effort. His choice of songs was a happy 
one. “Il mio tesoro” is a choice specimen of the 
tenor songs of a past age, whilst “ M apparavi,” 
from “ Marta,” fairly represents the modern opera 
ballad. As to any Senepesioan between the two it 
is simply ridiculous—Ossa to a wart—Hyperion to 
a Satyr—Mozart to Flotow. Madame Dolby sung 
Hiindel’s song, “‘ Lascia ch’ia pianga,’ es 
reminding one of the days when Ancient 
were and Christy’s Minstrels were not. She sang 
H. Smart’s “Lady of the Lea,” very sweetly—it | is 
was encored; the song is already a favourite here. 
Mr. Patey would have been more successful had 
he chosen his songs differently; both of them 
require a certain amount of humour, which he does 
not appear to possess. M. Sainton is one of the 
first violinists of the day—his solo was a fine ex- 
ample of genuine legitimate art. The subject 
from the Kre utzer sonata of Beethoven went 
ere as it could not fail todo in the hands 
Sainton and Hallé. The overture, “ Fidelio,” 
was well played, but the orchestral gem was the 
“Jupiter” symphony, the last and the finest of 
all the six. Its movement is unsur- 
ed in grandeur, a fugue on three sub- 
jects, the development, iterations, and re- 
currences of which are something marvellous. 
On Thursday the 10th “ Elijah”’ will be given, with 
a Rudersdorff, Madame Baxter, Mr. Cum- 
, and Mr. Santley.——It is a great pity that 
the irectors of the Monpay Eventna Concerts 
do not publish their program in outline, as there 
is not always time for us to transcribe it in this 
form. We were sorry that the room was not so 
_ as might have eye Miss Annette 
irst a good voice C) three songs, re- 
ceiving an encore in ‘«'The Minstrel Boy,” for 
which she substituted “ Jock o’ Hazeldean.” Mr. 
Hinchcliffe, basso, was encored in “Non pid. andrai,” 
which he gave in English—more’s the ity—the 
point of the song is thus lost. “We ought ‘to give 





praise to Miss Winward, Mrs. ew Miss Lomax, 
Mr. Dumville, and Mr. "A. Wroe, for some excel- 
lent concerted music. The chorus still maintain 
their reputation, winning applause and encores, 
Still we must not give them all the praise; a large 
part is due to Mr. D. W. Banks, the conductor, 
whose untiring zeal at rehearsals is well known. 
Mr. Irvin Dearnaley made his first appearance as 
a solo organist, and was completely successful. 
He played Wely’s “ Offertoire in G,” and was en- 
cored in Dr. Chipp’s variations on “God preserve 
the Emperor.”——-At the Turarre Roya Miss 
Bateman is drawing great houses as Leah. She 
is supported by Mr. Jordan and Mr. Swinbourne. 
——At the Qurren’s THEATRE, a new drama, 
called “ The Ticket of Leave Woman,’ has been pro- 
duced. We will report on this next week.——No 
change at the Princz’s Toeatre. We hear that 
Toole and Paul Bedford will shortly appear. 
eR? ee : 


LIVERPOOL. 


Nov. 10rx. 
The Philharmonic Society gave'their tenth sub- 
scription concert of the season on TReOAT 8 evening, 
the program being as under :— 


Selection from Fidelio, 
Overture 
Duet, ‘‘ Alfin solo” 


Mdille. Sinleo and Signor Gardoni. 
Aria, nee aon 


Sinico. 
Pratte “rictjens "bad mia fe” 
Tietjens, Maile. Sinico, Signor Garden, and Signe 
.igdens © Cal quatiste to conten” 


vise “ A qual furor” , 
Malle, Tietjens. 


vie Fin grate grata al ciel” . 
ao hietjens, “er Gardoni, and Signor Boa. 


Malle. Grossi and Signor 
Aria, “ Assisa a pié d'un salice,” (Otello) 
Mdile. Tietjens. 
mee py ey 
a mio Fe ‘ne everte) gece ocege 
Trio, “ il giusto cielo,” (Don Giovanni) .... 
Madlle. Tietjens, Mdlle. Sinico and Signor Gardoni 
Aria, ‘“‘ Qui la voce” (I Purstani) 
Malle. Sinico. 
Aria, “‘ Achetez, achetez,” (L’Etoile du Nord) .. 
—_— Gardoni. 
Ballad, ‘‘ The Last Rose of Summer” 
Malle. Tietjens. 
Quartet, Wh Say ” (Ri, 
Mdlle. Sinico, Mdlle. G 
Overture, ‘‘ La nozze di 
Mrs. Skeap’s Annual Concert was held at St. 
George’s Hall last Wednesday week. A remarkably 
good audience attended, and testified throught 
their appreciation of the performance. The princi 
pal attraction was Miss Louisa Van Noorden, who 
made her first appearance in Liverpool, and was re- 
ceived with great applause. Mrs. Skeaf was enthu- 
siastically received, and sang with much taste. Mr. 
Powell gave “ You'll remember me” on the cornet-A- 
piston admirably, and Mr. Skeaf presided at the 
pianoforte with his usual ability———Mrs.. Searis- 
brick’s Benefit Concert took place at St George’s 
Hall on Wednesday, but we are obliged to postpone 
our report until next week.——A grand concert is 
anuounced for the 2ist inst., the principal artists 
poe ae Hallé. —Mr. E. 
advertising—if sufficient . subscribers. can ‘be 
obtained —a series of chamber 


be very glad if Mr. 
x rine bow Pn 
your correspondent @ poor 
taste and liberality of the Liv 
matter. —— The QuszEn’s ond 
drawing, we are to state, very 
ences, - eo to the eof the Liv Lee! 
who we think can scarcely be aware of the treet 
provided for them. retta is at a discount here, 
though Mr. Drayton has certainly done all in his 
power to create and —, the taste’ for it. 
This week has seen the production of another new 
operetta “A good bit of Fun;” the cast of which 
includes Mr. Drayton, Mr. St. Albyn, Mr. yopen 
Rolfe, and Miss Jenny Carrol. Mr. ess 
Rolfe has a fair tenor voice; and is likely to bea 
useful member of the company. Mr. St. Alb 
has a most fatiguing dance and song, which he 
gives with immense effect. Mr. Drayton is as 
usual thoroughly invested in his part, and pa 
Jenny Carrol is very successful as 
theatres are still without any novelty, Mr. Béthess 
re- | continuing fairly attractive at the Perce oF 
Wates’, and Mr. Boucicault’s drama still draw 
satisfactory houses at the Amphitheatre. e 
are glad Re Baer hang hence or who 0 
oy wy fi , has been favourably received 
by the ap ic; we think that in choosing 
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the elegant comedietta of “ Delicate Ground” in | lein Mehlhorn was welcomed to the platform with 
which to make her début she hardly hit upon a/| loud and general applause. Her first solo was Schu- 
part to display her powers to advantage. The} bert’s “Der Hirt auf dem Felsen,” the clarionet 


piece itself is a gem, and Miss Palmer's selection 
of it says much for the lady’s taste, but we can 
assure you it affords buta slight opportunity for 
the display of the talents we know her to possess. 
———_@—— 
BIRKENHEAD. 





Nov. 10rx. ; 
The Wirral Philharmonic Society gave their first 
concert this season on the 2nd inst., the program 
being as follows :— 


Overture, ** Masamielle” i oiicscc ct cccedewseccvescced Auber 
Song, *‘ The Wanderer” 2... .c.cscsecececceccovces Schubert 


Mr. “yt 
Duetto, ‘‘ O mia diletta Emilia,” (La Vestale) .... Mercadante 
Signor Mario and Mr. Patey. 
Four Part Song, “ O who will o'er the downs so free” Pearsall 


Aria, “Qui la voce,” (I Puritani) ..........ceceeees Bellini 
Madame Grisi. 

Fantasia, Violin, ‘ Rigoletto” ..... Lipenunecckeeie Sainton 

M. Sainton. 

Aria, ‘‘ Il mio tesoro,” (Don basa eeéeseteastées Mozart 
ario. 

Song, ‘‘ The Lady of ‘the Lea” 1... ci c.ciiaeeeeke H. Smart 

Madame Sainton-Dolby. 


Trio, *! View al Meee” no cv ccarnns-as peels ae s+s45,, Gordigiani 
Madame Grisi, Madame Sainton-Dolby, and Signor Mario. 
Soldiers’ Chorus, ‘ Faust” ..ctessnivcssicecccecccece Gounod 


Overture, “‘La Gazza Ladra” ..............5 « vee Rossini 
Aria, “‘ M’appari,” (Marta) .... 0.0. ivslesewiigsivece Flotow }. 
Ballad, ‘‘ Maggie’s Secret” ......,..ecewssescetiere Claribel 
Madame Sainton-Dolby. 
Madrigal, ‘‘ Down in a Flowery Vale” ...... 65 ....%« +«» Festa 
Aria, “ Sola vergim rosa,” (Marta) ...0...sce0esesene Flotow 
Madame Grisi. 


Song, “I'm a Roamer” ........., th evsttavecsee Mendelssohn 
Mr. Patey. 

Fantasia, Violin, “‘ Faust” 2... .ccceeseesesacees ++ Sainton 

Chorus, “ Sleep, gentl ah penee. Bishop 
orus, “* Pp, gentle case ccccpntnd de town wi 

Irish Melody, “ The Minstrel Bee”, < ke cdaayensicdsons Moore 
: Madame Grisi. 

WEetll BERGE. cccccccccccesrtenghennnadediabeiv« &. Percival 


A closer relationship between the music sang— 
and the program distributed would be most ad- 
visable—both the book of words and the program 
of this concert being very incorrect. Madame 


Grisi was in very good voice, giving the aria from | Prin 


“ Puritani,” “Qui la Voce,” with great force and 
judgment, receiving an encore for it, and also for 
“ Sola vergin rosa,” which she sang with remark- 
able sweetness and effect. Signor Mario gave 
“ Tl mio tesoro” (“Don Giovanni’), and “M’ Appari” 
(“ Marta”’), the latter of which being encored, he 
substituted, midst great applause, “ Good-bye, 
sweetheart, good-bye.” Madame Sainton-Dolby 
sang her portion of the music very creditably, and 
Mr. Patey had a narrow escape from an encore for 
his “I’m a Roamer.” Mr. Sainton gave two 
fantasias, arranged by himself, one from “ Rigo- 
letto” the other from “ Faust,” with great precision 
and clearness. The chorus deserve great credit 
for their careful rendering of the four-part 
song, “Oh who will o’er the downs so free;” 
the madrigal, “Down in a flowery vale;” and 
the Soldiers’ Chorus from “ Faust,’ which was 
enthusiastically re-demanded and repeated. 
The Tueatre Royat has drawn fair houses since 
the opening night, but we think the taste of the 
Birkenhead people would be much better suited by 
the production of some startling melodrama instead 
of farces and burlesques.’ To them burlesques are 
some strange pieces that they cannot understand, 
and in which they can find neither rhyme nor reason ; 
and as for the juns—they are simply thrown away. 
The management have evidently discovered the bent 
os the publie’s —_ and last Thursday reduced the 
rices, making pit one shilling, and gallery 
sixpence ; and this week has produced ‘* Miriam’s 
Crime” for the first three nights, and ‘‘ The Ticket- 
—- Man” for tee der of the week. Mr. 
m gave a m performance here last 
Saturday, which was very fairly attended—the pieces 
being “ My Aunt’s Advice” and “ Dundreary Married 
and Settled,” the last of both being exactly the same 
as at the Prince of Wales’ Theatre, Liverpool. We 
understand an amateur performance is on the tapis, 
the pepeceds being devoted to the benefit of the local 
chari' es. 





BRIGHTON. 


We should have noticed in our last the successful 
an ap concert given by Friulein Meblhorn at the 
Hall, the upper room of which was filled by 
her friends and patrons. This audience was 
Maan ying imony of how highly Friulein 
orn pictorial Cs in local musical circles, 
where her professional and artistic merits are 
often displayed. The concert was characterised 





displayed astonishing power in the fantasia he had | to leave Ireland, ha 
chosen for a solo; and. Mr. Kuhe obtained the yn 
honour of an encore for his ing of 8 










































































obbligato being played by Mr. Lazarus. Although 
not in good voice, she sang the music capitally, 
and gave a finished interpretation of the work,— 
he then, by-the-bye, for the first time in 
Brighton. Two MS. songs by Herr Alexander 
(settings of Tennyson’s ‘Cradle Song” and 
Lowell’s “ Fountain ”) were much adv. They 
are eful melodies, and were well rendered by 
Friulein Mehlhorn, gaining vociferous commenda- 
tion, which may be taken as equally intended for 
composer and singer. Gounod’s “Serenade” was 
encored. The solo part was sung with remarkable 
by Friulein Mehlhorn, and the violoncello 
obbligato by Herr Lidel was a really charming piece 
of accompaniment. Madame Emma Heywood has 
a finished style which greatly aids her natural 
gifts. Besides taking part in the concerted pieces, 
she sang Haydn’s “Spirit Song” and Crouch’s 
“Kathleen Mavourneen.” The conductors were 
Liebich and Herr Alexander. 

——~—— 

DUBLIN. 





Nov. 9ru. 
“ Arrah na Pogue.” 


THEATRE Royau.—For some weeks past the walls 
of Dublin have exhibited an enigma. An odd 
looking. scrawl .was traced in type on a sheet of 
paper; to the unlearned it looked like an inebriated 
mixture of Greek letters with those snakes tails 
which serve as methods of communication between 
doctors and apothecaries, A Celtic friend assured 
us that this unknown caligraphy was the Irish 
language, and stood for “ Arrah na pogue.” This 
was a step so far, but not very far, either. The 
words, howéver, mean “ Arrah of the Kiss,” and 
announced the title of the new Irish drama in 

reparation at the THEraTrE Royat. Well, on 
Monday last the play was performed—the scenery 
having been painted by Mr. Lloyd, from the 


cess’s, London; the groups and dances ar- 
ranged by Mr. Oscar Byrne. Mr. and Mrs. 
Boucicault appeared in the principal characters— 
which, as in the “Colleen Bawn,”’ were types of the 
Irish peasant. Mr. John Brougham brought his 
glorious face and rich brogue to the performance 
of the Irish squire, while Mr. Emery and Mrs. B. 
White made up such a cast as was never equalled 
in the memory of any playgoer of our day in this 
metropolis. The piece, from the beginning, seized 
upon the audience, and they were carried irresist- 
ably and with enthusiasm to its close ; the principal 
actors were recalled in and again. e 
music, both vocal and instrumental, in which 
the drama is scattered profusely, is a galaxy 
of sweet Irish melody, arranged by Mr. Levey. 
When the overture, which was constantly in- 
terrapted by salvos of applause, had terminated; 
the curtain rose on a view of Glendalough by moon- 
light, which was saluted with such a hailstorm of 
applause, that Mr. Lloyd had to appear on the stage 
and bow his thanks. is seemed insufficient, nor 
would the house be satisfied until Mr. Harris had 
in a like manner undergone an ovation. The plot 
then began to unroll itself; and we give it in as short 
a form as its great bustle and movement admit of. 
Beamish MacCoul, the scion of an old Irish family, 
has joined in the troubles antecedent to.’98. Arrested 
for high treason, and condemned to death, the pea- 
santry on his estate contrive a means for his escape ; 
but so closely is he incarcerated that every one per- 
matted to visit him in prison is strictly searched, 
and then only allowed to communicate with him 


girl fourteen years of age, named Arrah Meelish, the 
foster sister of Beamish, undertakes to carry to him 
the paper containing the plan for his escape. She 
rolls it into a ball. and places it in her mouth while 


to France—the girl is arrested.as an accomplice in 
his evasion, and only liberated after a long imprison- 
ment. From this romantic adventure the 


rrah of the Kiss, These incidents pre- 
cede the play by some years. Beamish having en- 
tered gem re maa es aay ned - Treland aa fe 
guise, under the expectation that his pardon 
granted at the intercession of Colonel Bagenal O'Grady, 


in love with Beamish, but beloved by O'Grady. At 


applauded | the commencement of the piece, young MacCoul, 
4 ees who has been concealed in Arrah’s cabin, is about 


failed to obtain the ex- 
ped ee but in order to reward the few 
.) 





of rendering of Thalberg’ 
* Ballade” and Blumenthal’s “Les Atlee.” Friu- | Wicklow hills, ang 


lowers who have guarded him in 


through the bars, and in the presence of the turn- | an 
key. Notwithstanding these precautions, a young 


they search her, and when she is admitted to see 
him she gives it to him in a kiss, .MacCoul escapes 


icklow 
try nickname her Arrah na. Pogue, or in 
English, A 


who has been urged to plead for that favour by Miss 
Fanny Power, of Cabinteely, a young lady secretly 


the 
to _boatow # wedding gift on 





Arrah, he stops one M‘Nally, a collector, on the 
road from Hollywood to Rathdrum, and robs him 
of a sui of money, being the rents of the MacCoul 
estates which M‘Nally has become dishonestly pos- 
sessed of. During the robbery the collector re- 
cognises Beamish—the peasants at hand foresee 
danger, and throw a sack over M‘Nally’s head and 
shoulders and bind it round his waist. Thus ham- 
pered, they give him in charge to an old mad 
woman, Granya, who has lost her wits in conse- 
quence of the execution of her son. She believes, 
however, that her son is not dead, but only under 
sentence of death, and hiding away in an old over- 
flowed mine called the Lost River, near the Devil's 
Glen. To induce her to watch the sack, she is 
jokingly told that her boy is inside it, and the : 
legs she sees below belong to another man who is 
looking for him. M‘Nally, thinking she had left 
him, opens a hole in the top of the sack and puts 
out his head. She r ises him, but thinks it 
is only his head which her boy is poking out to 
show her; he has got the head there so that 
M‘Nally may not speak against him. In her 
frenzy she drags the man over the hills in the 
night to the mine, where she thinks her son goes to 
hide. Meanwhile Beamish bestows the money taken 
from the collector upon Arrah, and she, ignorant 
of its source, gives it to her lover, Shaun the Post. 
The wedding of these pair takes place, and during 
the festivities the military surround the cabin with 
a twofold object, first to arrest Shaun, who was the 
driver of the car on which M’ Nally left Rathdrum, 
and secondly, to discover Beamish. On being 
searched, the notes taken from the collector are 
found on Shaun's person. He gazes on Arrah with 
astonishment. The poor girl, unable to extricate 
her husband without implicating Beamish, is run- 
ning out to find the latter when she is stopped and 
requested to deliver up the young man who has 
been concealed in her cabin for some weeks past. 
Shaun, who is ignorant of this fact, looks to Arrah 
for a denial; but she is overwhelmed with confu- 
sion, and unable to speak. The peasantry, believ- 
ing this stranger to be a concealed lover, cover her 
with reproaches, Shaun takes her aside while the 
cabin is searched, and she admits that there is 
truth in the accusation, but she has sworn to con- 
ceal everything. He believes her innocent, but 
thinks she loved this man, and gives him up 
rather than break her promise of marriage to 
him. The soldiers return, having failed to dis- 
cover the refugee, but find his frieze coat. Shaun, 
turning a significant look at Arrah, claims the 
coat as his own, and acknowledges that he robbed 
and murdered the collector. The unfortunate girl, 
unable to support this supreme sacrifice on the part 
of her lover, utters a helpless cry, and falls lifeless 
at his feet while he is being handcuffed and removed. 
Here ends the first act. The second introduces 
us into the prison where Shaun is confined. 
Arrah visits him in order to confess the whole truth ; 
but she is anticipated by Fanny Power, who charges 
her with secreting Beamish MacCoul. The moment 
Shaun hears this named all doubt vanishes from his 
mind, and heunderstands the whole mystery. Fanny, 
who knows that Beamish still lingers on the coast, 
hastens to him to bring him back, that he may excul- 
pate Arrah’s husband. Arrah starts on a search for 
M‘Nally, who can prove Shaun’s innocence. A court- 
martial now is held on Shaun, and he is found guilty ; 
but at this moment MacQoul presents himself, and 
acknowl the whole affair. Recognised as a 
rebel under sentence of death, he is hemmed in by 
the soldiers; but the young man hands a letter to 
Colonel O'Grady on the bench. This is a kind of 
circular challenge which the Colonel has issued to 
all persons the hand of Miss Fanny Power, 
Fanny has shown this document to Beamish. 
“TI feel quite safe here,” says MacCoul, “for I 
come to answer that letter.” The blood of the 
Irish gentleman immediately rises, and the 
O'Grady attempts to convince the lish offi- 


MacCoul, being at the time under own roof 
when the court-martial is held. The officers seeing 
that an outbreak would occur, and a collision be- 
tween O’Grady’s try and the troops, withdraw 
their men for further orders from Dublin. The third 
act contains three scenes, each growing out of the 
foregoi Arrah, having penetrated into the mine, 
where MNally is con , succeeds in liberating 
him, and finds also that he was the bearer of the 
expected pardon of Beamish MacCoul. In another 
scene the O’Grady and the MacCoul fight a duel in 
& quiet room in Ballybetagh house, the residence of 
Mr. O'Grady. The details of this scene can scarcely 
be described, but they represent, in all its perfection, 
an Irish duel of those times. This scene is inter- 


a) house to seize by force the person of 
Beamish and Shaun. The last scene is the exterior of 
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moments the holding is barricaded and suneeped. 
The soldiers arrive, but when the engagement is 
about to commence, Arrah arrives with M‘Nally 
and the pardon. Thus the difficulties are over- | 
come, and while Arrah and Shaun are re-united, | 
the O'Grady bestows Fanny on his generous rival. 
The audience were evidently engaged with a com- 
parison of this drama and the “ Colleen Bawn,” and 
from the opinions gathered around us, which coin- 
cide entirely with our own, we think the general 
opinion to be this. ‘The two dramas are very fairly 
matched. “Arrah na Pogue” is all action and bril- 
lianecy, the “Colleen Bawn” is all repose. The 
dialogue of “ Arrah na Pogue” is a higher literary 
effort than that of the ‘ Colleen Bawn,” while the 
dramatic form of the latter is more compact and 
symmetrical than that of the former. The charac- 
ters of the ‘Colleen Bawn” are neither so well 
designed nor so well drawn and original, nor are 
its incidents so striking as those of the “ Arrah 
na Pogue ;” but to arrive at these advantages over 
her elder sister in one respect “ Arrah” loses in 
another. In fact it isa dead heat, between the 
two fillies neck and neck, and two prettier necks 
we would not wish to see. Some idea of the bril- 
liancy of “ Arrah na Pogue” may be gathered from 
the remark we heard as issuing from the green- 
room. “Arrah” was measured to play about a 
quarter of an hour shorter than the “ Colleen 
Kawn;” it played, however, ten minutes longer— 
the difference of the twenty-four minutes being 
accounted for by the laughter which constantly 
interlarded the dialogue, and lengthened the time 
caleulated for its delivery. Not a bad sign.—— 
Queen's THeATRE.—Mr. Charles Verner, Mr. H. 
Court, and Mdlle. Marie Reynolds commenced an 
engagement here on Monday evening. Mr. Verner 
performed Othello in Shakespeare’s celebrated 
tragedy, and met with a warm reception. His in- 
terpretation of the very difficult character seemed 
to impart much gratification to the audience of 
'’he Queen's, as he was rewarded all through with 
frequent rounds of applause, and loudly called 
before the curtain at the end of the play. Mr. 
Court, as Iago, displayed much genuine histrionic 
talent, showing himself a worthy scion of his 
talented family, the Cookes; if we mistake not, 





Mr. Court is a son of the long-established favourite 
of the Royal, Mr. Henry Cooke. Mdlle. Reynolds 
(last year’s Columbine at the Royal) danced in a 
new ballet divertissement, entitled “La Belle Cas- 
tellienne.”’——The Christy Minstrels are perform- 
ing nightly, with much success, at the Rorunpo. 
Amongst the very many excellent artists, the 
infant tenor (Master Raphael de Solla) has made 
«a decided hit. A new burlesque on “ Trovatore,” 
by Nelson Lee, jun., creates continued amusement ; 
and altogether the company is, if possible, more 
attractive than on former occasions, and still con- 
tinues under the direction of the very popular 
secretary, Mr. H. Montague. 

—@~——. 

EDINBURGH. 


Nov. 9ru. 

In the management of the THearre Roya. 
here, the plan followed by Mr. Wyndham seems to 
be to bring on a continued succession of eminent 
actors, each of which is engaged only for a few 
nights. Leading “business” is thus always 
done in the very best manner, and is of the most 
varied description. For what measure of success 
he enjoys, Mr. Wyndham has therefore to “ thank 
his stars.” But it is to his stars only that he is 
much indebted. No doubt it must be expensive 
to bring down such actors as Toole; and if the 
star is to be got only at great expense, the stock 
company, Which in Edinburgh is proverbially bad, 
iust be upheld at small expense. ‘The situation 
is easily understood, and though one sometimes 
is inclined to grumble at the manner in which 
certain parts are performed, the impossibility of 
having anything better, renders criticism un- 
availing. In the performance of the Webbs, who 
were here last week, though the likeness between 
the brothers is startling, and gives rise to ludicrous 
incidents without end, there are here and there 
certain traces of vulgarity, as well as general 
obtuseness, not to say downright stupidity, 
dlistinetly visible. This week the stage is much 
better filed by Mr. J. L. Toole, who has com- 
menced an engagement of twelve nights. On his 
appearance, he was received with enthusiasm, by 
on unusually large and fashionable audience. 
He will have no reason to complain (as did Mr. 
Alfred Wigan with only too much reason) of the 
a oy sarcophagus of the boxes” in the Edin- 
burgh Theatre, as even that part of the house was 
respectably filled. ‘The first piece was the “ Spital 
fields Weavers,” in which Mr. Toole sustained the 
part of Simmons with great humour and 





restless, 
nervous, grotesqueness. 1 the course of the piece; 





he sang “ A Norrible Tale” and “ Bob Simmons’ 
Courtship.” “The Weaver” was succeeded by 
“ Domestic Economy,” the parts of Grumby and his 
wife by Mr. Toole and Mrs. Wyndham. ‘The fact 
that this play—founded on a well-known Scottish 
song, a modern version of anold Fifeshire ballad— 
made its representation in an English dress seems 
somewhat incongruous. “Oliver Twist” was after- 
wards performed, the Artful Dodger being 
admirably rendered by Mr. Toole. Last night 
the same pieces were repeated, and to-night ‘‘ Dot” 
will be given, in which Mr. Toole will perform his 
famous part of Caleb Plummer.——At the concert 
on Monday night, under the superintendence of Mr. 
Morrison Kyle, of Glasgow, Mrs. Howard Paul 
gave an admirable imitation (in character) of 
the famous tenor, Mr. Sims Reeves. This, how- 
ever was the only feature deserving note. 


—~—— 
GLASGOW. 


Nov. 9th. 

It was with difficulty that standing room could 
be secured at the City Hall last Saturday, and the 
consequent inconvenience was not counterbalanced 
by exccllence of entertainment. Mrs. Howard 
Paul's songs were inimitably sung. Mrs. Hay- 
ward and Miss Wight gave a pleasing rendering 
of Mendelssohn’s “I would that my love.” More 
firmness would have been advisable. In her songs 
Miss Wight was just what we expected—pleasing 
and unaffected. Mrs. Hayward was superior to 
her former efforts; ‘‘ Sweet Spirit, hear my Prayer” 
lies well for her voice, and a degree of taste, more 
manifest than in her other numbers, coupled with 
the intrinsic beauty of Mr. Wallace’s song, pro- 
duced a surprisingly satisfactory result. Mr. 
Norman Kirby essayed the task of singing the 
well-known “Dream” of Baron Pompolino in 
Rossini’s “ Cinderella,” and thereby made it ap- 
parent that he was altogether unequal to the 
undertaking. Of Mr. Kirby’s general perform- 
ance we may observe that it was not captivating. 
He was pre-eminently dismal in Thirlwall’s song 
“Thus goes the world around,” and but mode- 
rately successful in his best number, “The Friar.” 
Mr. Miranda was again spasmodic, and made a 
sad job indeed of his songs, which were good in 
point of selection. “The pilgrim of love” (Bishop) 
enjoyed the distinction of martyrdom. From about 
B to F Mr. Miranda's voice, what there is of it, is 
feeble and uncertain. At a pinch he sings a 
respectable A with painful pressure, but we should 
prefer being spared his e's and r’s. There was, 
and so far as mere human foresight can go, we 
suppose there always shall be, a comic singer pre- 
sent. Mr. Fraser made the popular mistake of 
his brethren, viz., substituting coarseness for 
humour, and impertinence for wit. The singing 
was not specially calculated to inspire an accom- 
panyist, which may readily account for a relapse to 
mechanism on the part of Mr. Colgan. Mr. Lam- 
beth’s organ performance was, perhaps, as careful 
and effective as could be looked for under such 
discouraging circumstances--circumstances wherein 
our organist, as an interpreter of Mozart and 
Hiindel, is an utter nonentity compared with a 
Celtic bagpiper, in proof of which we have only to 
refer to last Saturday's bagpipe solo !——At 
Greendyke-street Hall there was another of the 
Social Reform Concerts. Our fiddling friend, Herr 
Wertheim, was one of the vocalists, and sang 
almost as indifferently as he fiddles. The orchestra, 
which is crude and thin, gave much satisfaction 
under the biton of Mr. Adams. Mr. Talbot’s en- 
gagement terminated on the 5th, and we doubt 
not that he leaves behind him many who, 
like ourselves, regret his departure, and will hear 
with interest of his future rise in his profession, 
and be glad to see him again at the Theatre Royal. 
Since the departure of Mr. Sothern, there has 
not been such a numerous and fashionable audi- 
ence in the Theatre Royal as assembled on the 
occasion of the benefit of Mrs. Glover, the lessee, 
on Monday night. On this oceasion, Mr. Warner, 
the Australian tragedian, entered upon a short en- 
gagement. As Matthew Aylmer in “ Love's Sacri- 
fice,” which was the leading piece, Mr. Warner 
fails to excite more than ordinary attention. His 
acting, so far as we have seen, is quiet and gentle- 
manly, but not particularly impressive. It is 
certainly a pity that he does not possess a good 
voice. Miss Thorne, as Marguerite Aylmer, was 
far from contemptible, bat she works facial ex- 

ression to death at times. Mr. Fitzroy was cast 
for a character far down in his rile. We regret to 
see this, as no member of the Theatre Royal 
company plays better than Mr. Fitzroy, when he 
gets a well-fitting part—a fact well attested by 
his rendering of Lawyer Hufin, in the afterpiece, 
“* Miriam's Crime.” It was in this piece that Mr. 


Kendal also appeared to proper advantage, Mr, 





Dixon would be improved hy a little suaviter in 
modo. His heavy acting has a decided leaning to 
the garotter. Our old friends of the 92nd Regi- 
ment gave a very creditable performance of 
operatic and miscellaneous selections. The glee 
singers, before noticed, were also present on this 
occasion, and sang “‘ Willie brewed a peck o’ maut.” 
They should have given exactly double the 
quantity of tone they dia give. The singing was 
pretty correct but unsteady, and their encore, 
** Health to the Fairest,” was spoiled by the slug- 
gish tempo. 








REVIEWS. 


(Cramer, & Co. (Limited.)] 
“The Reaper and the Flowers.” Song. By 
Freperic Cray. 
An appropriate setting of Longfellow’s poem, 
commencing— 
‘* There is a Reaper whose name is Death, 
And with his sickle keen 
He reaps the bearded grain at a breath, 
And the flowers that grow between.” 
The melody is in 9-8 time, plaintive throughout, 
and varied with each verse according to the senti- 
ment. The copy sent to us is a transposition into 
F minor from the original key of G minor. As 
the song is, under any circumstances, suited only 
for a tenor voice, we think the original edition 
will be most generally acceptable, for the melody 
only once ascends to A. 


“ Stradella.’ Fantasie de Salon. Par René 
FAVARGER. ' 

This is a capital fantasia on Flotow’s-“ Stradella.” 
The arrangement is very effective, and is not, like 
many works of the same class, crowded with need- 
less difficulties. The directions are very full and 
explicit; and, as the fingering is marked in all 
the difficult passages, we have no doubt that it 
will be very useful. The drinking song is well 
set, and when re-introduced on the sixth page, 
after a pianissimo treble movement, the effect is 
brilliant. We can cordially recommend the fan- 
tasia to our readers. 








[Asupown & Parry. } 
“The merry, merry May.” By Henry P. Sores. 
A genial ballad, which, though it is partly 
made up of mere conventional phrases, may claim 
the merit of being pretty. No information is 
volunteered as to the authorship of the words. 
There is much unevenness in.the versification. 
Take the following specimen :— 
* Little heart it shyly opened 
Its red leaves, love lore 
Like a rose that must be ripened 
To the dainty, dainty core.” 
On the whole, however, the song is melodious 
and is sure to please. 


“ La Favorita.” Fantasia pour le Piano. Par 
WitHetm Kvuue. 


M. Kuhe has succeeded in producing a very 
pleasing fantasia on some of the airs in Donizetti's 
“La Favorita.” It is rather difficult, but will 
repay attentive study. Our author is inclined to 
be rather noisy in some parts; in fact he uses the 
fortissimo mark so frequently that, in order to 
give due effect to the concluding chords, he directs 
them to be played “con tutta la forza sempre fff." 


“ Dans les Nuages.” Valse brillante. Pour Piano. 
Par Ianacz GiBsone. 
A creditable composition in its way; we fail 
however, to discover anything very “ brilliant’ 
in it. 





(Ewer & Co.]} 
“‘ Valse Heroique.” ‘Pour le Piano. Par H. A, 
Wo.t.ennaurpt (Op. 65.) 

Another excellent contribution from the 
pen of Herr Wollenhaupt. It will form a capital 
study for advanced players. Messrs. Ewer and 
Co. deserve great credit for the very beautiful 
manner in which the work has been produced. 








BristoL.—A new piece, entitled “‘ The Streets of 
Bristol,” was brought out with decided success on 
Monday evening. As a literary production, the 
less that is said about it the better, as the 
which appeared in Punch last week is not br 
much overdrawn. But as a vehicle for capital 
scenery, for the introduction of well-known 
objects, and novel and striking stage effects, 
piece is one of the best that has been put 
stage fora long time, and we haye no doubt it 


the 





ran until its fire is extingaished by the 
pantomime, 
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Music. 
one 


Royat Acapemy or Music.—A Chamber Con- 
cert by the Students took place at the Institution, 
Tenterden Street, Hanover Square, on Wednesday 
evening last. We subjoin the program :— 


Trio, in ¢ minor, (Op. 1, No. 3), for Violin, Violon- 
cello, and Pianoforte Beethoven 
Allegro con Brio—Andante Cantabile— Minuetto—Finale 
Prestissimo. 
Messrs. Ralph, H. Harper, and G. F. Bambridge. 
Ballad (MS.), ‘ Break” Josephine Williams 


(Student). 
Mr. Wallace Wells. 
Duet, “ O wert thou in the cold blast” .......... Mendelssohn 
Miss Sophia Kellner and Miss Sarah Chadwick. 
Scena, ‘‘ Se m’abbandoni” Mercadante 
Miss Margaret Hall. 
Sonata, in ¢, (Op. 30, No. 3), for Pianoforte and 
Violin 


peda ckcwehteheatetbS SEiersesacee wanes Beethoven 
Allegro, Menuetto, and Allegro Vivace. 
Messrs. Mackenzie and Prentice. 
Duet, * Oh! it is sweet” ...........00e0ees G. A. Macfarren 
Miss Hall and Mr. Wallace Wells. 


Part Song, “Is it this?’ .......,.ceceeeeeees A. Mackenzie 


C. K. Hall 
(Student). 
Allegro, Scherzo Allegro—Adagio—Con Allegrezza. 
Messrs. Ralph, Mackenzie, Amor, and H. Harper. 


Ballad (MS.), ‘ Tell me not of joys above” .......... A, Fox 
(Student). 
Miss Sophia Kellner. 

Bee “MAIN” oise- tanner snd don wpotnteee sine Beethoven 
fl a nat Pianoforte Chopin 

Third Ballade in a flat, . 47), Pianoforte .......... 

STiss Kinkel, 

Trio, “ Liaddio” .....-ceccecsecesccceersccsers Curschmann 


Miss Kellner, Miss Chadwick, and Mr. W. Wells. 

Part Song, ‘“‘ Orpheus with his lute” ..... - G. A. Macfarren 
Part Song, ‘“‘ Who shall win my lady fair ?” Pearsall 
Accompanyists ;— 

Mr. H. R. Eyers and Mr. G. E. Bambridge. 

On the whole, the performance was very creditable 
to the Students, and gave great pleasure to the 
audience. Messrs. Eyers and Bambridge presided 
at the pianoforte. 


CrysTaL PAatact.—The Winter Concerts con- 
tinue to increase in excellence and attractiveness. 
On Saturday last the spacious room was crowded, 
but we regret to say that a large proportion of 
the reserved seat holders, notwithstanding the 
company’s special request to the contrary, took 
their places during the performance of Mozart’s 
Symphony. The program was as follows :— 
Speapey HE A MAGOE oie kc ccc cc cc cccccdcvccccdes 
Aria, ‘ In questa tomba oscura” 

Miss Susan Pyne. 
Aria, “ La mia letizia” (I Lombardi) ..........00.0e005 
Mr. Wilbye Cooper. 
Cavatina, ‘‘ O Luce di quest’ anima” (Linda) 
Miss Louisa Pyne. 
Variations and March from Suite in D ............ F. Lachner 


Ducts, {$f Coxe Mendelssohn 
Miss Louisa Pyne and Miss Susan Pyne. 


Song, ‘‘ The long waves come and go” ............ V. Gabriel 
Mr. Wilbye Cooper. 

Ballad, “‘ The harp that once in Tara’s halls” ...... T. Moore 
Miss Louisa Pyne. 


Laughing Terzett, ‘I’m not the Queen” (Rose of Castille) Balfe 
The Misses Pyne and Mr. Wilbye Cooper. 
Overture (Genoveva) 


eee e Cee e eee eee eee eee ee eee eee 


The Symphony by Mozart was written in 1774, 
when the author was only eighteen, and is scored 
for a very limited orchestra, namely, a string 
quartet, oboes, and horns. ht is an admirable 
example of the effect which may be produced by 
the most limited means when those means are in 
the hands of a genius. It formed a striking con- 
trast to the ela’ te selection from Lachner, in 
which all the resources of modern instrumenta- 
tion are brought into full play. The vocal de- 
partment, on Saturday last, showed signs of great 
improvement; in fact, the program im this particu- 
lar was quite a model of what such selections 
should be. The Misses Pyne were very suceessful 
in the two duets by Mendelssohn, and Miss Susan 
Pyne’s rendering of “The harp that once in 
Tara’s halis” created a perfect furore, Being 
vociferously encored, she sang “ Charlie is my 
darling.” Mr. Wilbye C was in excellent 
voice, and gave Virginia Gabriel’s song, “‘ The 


long waves comé and go” with such effect that it 


Was unanimously redemanded. To-day (Saturday, 


Nov. 12th) Mr. A. 8. Sullivan’s cantata, “ Kenil- 
worth,” which was produced with such éelat at the 
Birmingham festival, will be introduced. It will 


be supported by Miss Banks, Mr. W. H. Cummi 
and Mr. Santley, together with a select chorus 
one hundred voices. 


Sr. Jamwes’s Hatr.—The ©. ©. C., or Christy's 
Coloured Comedians, under the direction of Mr. 
T. W. Matthews, have commenced a short season of 
one month at the lesser St. James’s Hall, with every 
When we visited the hall on 
evening, it was crowded in every part by a 


Troabect of success. 
y 

very appreciative and fashionable audience, and 
entertainment 


4 inferior pantomime, unworthy of the rest of the 


ovided was of the most genuine 





is—is not even leavened by the names of any of the 
original ‘‘ Christy's,” that appeared so successfully 
before us some few years ago; but our private 
opinion is, that it is utterly immaterial to the public, 
so long as a good entertainment is given, and good 
vocalists are provided, which may be the actual 


Simon Pure. The program was a varied one. After 
a spirited opening chorus, the beautiful ballad of 
‘* Snow white blossoms” introduced Mr. Ernest, who 
sang it in the most effective manner, to the mani- 
fest delight of his auditors. This gentleman pos- 
sesses an excellent tenor yoice, and is a valuable 
acquisition to the company. Mr. W. Matthews fol- 
lowed with a brisk comic, called ‘“‘ Mary Jane,” 
which he gave with great spirit. After which we 
had a quaint negro absurdity, ‘“‘ Wasn't that 
a pullback,” the air of which will in all probability 
become popular with the gamins of London. The 
vocal gem of the evening was Mr. Ernest’s rendering 
of ‘‘ Rock me to sleep, mother,” which was so charm- 
ingly and expressively given that it provoked a 
hearty encore, to which Mr. Ernest replied by 
repeating the last verse. ‘Toll the bell” was then 
given by Mr. G. Henri, who is a very fair baritone, 
and this was also loudly applauded. Part the first 
concluded with the “ Sleigh ride,” which was 
amusing, but somewhat too noisy for so small a 
toom. Part the second commenced with a piece 
of eccentric comedy, entitled ‘“‘ Dooral Macdill 
dorrell,” supported by Messrs, Matthews Brs. and 
Beckett, the success of which certainly depends more 
upon the antics of the performers than upon any 
merit of its own. Messrs. H, Matthews and G. 
Beckett then danced an original comic polka to the 
manifold delight of the younger portion of the 
audience. This was followed by a Burlesque Italian 
Opera Extravaganza, which was well performed; but 
such travesties having been frequently done before, 
it has lost its charm and novelty; and certainly Mr. 
H. Matthews as Signora Squallini is not such a 
successful imitator of the voice of the gentler sex as 
is Mr. Eugene, of ‘‘the Oxford” celebrity. After 
some clever solos performed respectively on the harp 
and violin by Messrs. A. Copeland and Spiller, the 
program was brought to a close by a not very comic 
sketch called ‘“‘ Handy Andy, or Old Grime’s 
Tea Party,” which we consider might have been 
judiciously omitted ; for although Mr. Beckett per- 
forms the part of a decidedly disagreeable charity 
boy to perfection, the scene soon becomes tiring, 
being, in fact, nothing more than a piece of very 


entertainment. This is the only dispraise we have 
for an otherwise excellent evening’s amusement, and 
we have no doubt that the error will shortly be 
remedied. The comic strength of the troupe is ex- 
ceedingly good, and Mr. W. Matthews is the best 
‘* Bones ” we have ever seen. Altogether the enter- 


tainment is worthy of support, and will well repay a 
visit. 


intolerable. 


not what to say. 


for Mr. Weiss’s song 


choir) obtained a like honour. 








organised for the season by Messrs. H. and A 


By-the-by, the ventilation of the hall is very 
deficient; on Tuesday evening the heat was almost 


Mecuantc’s Instirurz, SourHampTron BvuILp- 
1nes.—The choir of this institute gave a concert 
on Wednesday evening, comprising a selection 
from “Judas Maccabeus,” and a miscellaneous act. 
Much allowance must of course be made for 
amateursand rawstudents. With thisproviso,owing 
to the careful training of Mr. J. C. Benthim, the 
director, they got through Hindel’s music very 
creditably. To the fair soloists, who are as flushed 
at sight of the audience as a covey of linnets when 
the hawks (i. ¢. the critics) are abroad, we know 
Miss Jessie Pattison, who has a 
nice soprano voice, delivered Dr. Arne’s once cele- parts 
brated show-song “The Soldier tired,” with a care 

and taste that would make her sing like a nightin- 
ale if she could get rid of her fear of the hawks. 
r. W. Page has a good bass voice, sang Callcott’s 
song “Friend of the brave,” and was honoured 
with a double encore. Mr. W. Pageis also a good 
comic singer. Mr. H. Parry obtained an encore 
“The village blacksmith,” 
and Spofforth’s glee “ Hail, smiling morn,” (by the 


Letcester.—The second of the grand concerts 


Nicholson, took place (for the benefit of Miss 


Miss Stabbach, Miss Deacon (piano), Mr. Santley, 
Messrs. H. and A. Nicholson (flute and oboe), or 


AMERICA, 








New York, Ocrv. 2lst.—The Spartacus of Edwin 
Forrest, says the Sunday Mercury, was greeted on 
Tuesday night for the second time by an immerise 
and enthusiastic audience; not a vacant seat from 
pit to rafter. It is a work of supererogation to 
praise a man of so much experience and so much 
genius as Mr. Forrest—the Nestor of the stage 
with the vigour of a young Antinous. 
-? Age cannot wither, 
is infinite variety. 
We doubt not Mr, Forrest would make a good 
part of anything and everything in the dramatic 
line to which he might subject his powers, but we 
do not like to see him shorn of his strength. We 
like him in these characters, unapproachable to 
all others, where his sneer, his passion, his 
tenderness—the physical action harmonising with 
the thought or emotion—ate a grand psycho- 
logical study. Last night, as we witnessed his 
rendering of the aruous part of the “ Gladiator,” 
which involves almost the continuous action of 
the principal in the character of Spartacus, we 
could not but note the unabated fire of the artist 
from the moment of his statuesque entrance as a 
manacled captive up to the last throes of the 
dying warrior. he whole is made so intensely 
real, that the mimic show disappears, and we have 
a sublime drama of life enacted in a real Rome. 
The author of the “Gladiator” may have taken his 
keynote from the old statue of the Dying Gladiator 
in the Florentine Gallery, but he has filled up the 
antecedents with great skill and fidelity to historic 
truth. 


* 

There were his young barbarians all at play, 

And there their Dacian mother—he, their sire, 

Butchered to make a Roman holiday.” 
It is great praise to say that any artist should 
divide attention under the overwhelming interest 
absorbed by Mr. Forrest, and yet this triumph 
was achieved by Mr. McCullough, as the brother 
of Spartacus. Mr. McCullough is rapidly rising into 
the highest walks of the drama. To a fine person 
he adds an expressive face and a good voice. In 
the higher expressions of the passions he oc- 
casionally lacks abandon and force. We notice in 
the arma circular movement when the action 
should have been a thrust from the shoulder, and 
an ejection of the voice de profundis, not from the 
head. Passion is not graceful; it is somethin 
more—it is majestic, turgid, rough, angular; it 
electrifies—it does not charm. 
Mr. McCullough’s appeal to his brother, his 
penitence, his revulsions of distress, were exceed- 
ingly fine. His report of the horrible crucifixions 
inflicted upon the Roman gladiators was in a vein 
of eloquence rivaling that of Forrest himself in 
truth and intensity. Indeed so great a point did 
be make of this, that the audience greeted his 
triumph with a flattering round of applause. 
Miss Freeman improves rapidly, and will eventu- 
ally be a favourite with the public. It is a pity 
she is so pretty, as that is often a bar to great 
excellence. Mrs. Farren, as the wife of Spartacus 
was matronly and effective; and the part of the 
boy Spartacus was tenderly acted by a fine child, 
who, with infinite pathos, toyed with his father’s 
golden-hilted sword, while the wearer was con- 
vulsed with anguish. Indeed, rarely do we see 
the rendering of a wholé drama so finished in all its 
as the “ Gladiator.” Onesource of attraction 
at Niblo’s is the fine scenic effects and good 
dressing exacted by the accomplished manager, 
Mr. Wheatley. Our eyes were not worried by 
faded finery and soiled drapery; there is a new- 
ness and propriety in these departments 
refreshing to the senses. 

“The Lady of Lyons” was produced at Niblo’s 
Garden on Wednesday — with Mdme. Me- 
thua-Scheller as Pauline and Mr. W. Wheatley as 


nor custom stale, 
” 


** The arena swims around him— 
- . * . 





Claude Melnotte. The play was el fly put on 
the stage, the house crowded, and the ig for 
the most part good. Mr. Wheatley made a 






Claude, dressed the part well, and was loudly ap- 
lauded. Mrs. Methua made a handsome Pauline, 


Deacon, a highly respected professor of the town) | her appearance being decidedly attractive and 
on Tuesday evening. A crowded and fashionable | ladylike. Her conception of the part is , and, 
audience filled the spacious music hall, and testified |we may safely say, one of the best on the 
their delight at a well arran by | American stage. It is rumoured that Mr. Wheat- 
repeated encores. The principal performers were 


léy contemplates a starring raid into the interior, 
it which case Mame. Methua-Scheller will pro: 
bably him. Her Pauline (whatever 











description, The new troupe—tfor new it certainly 


mee Se merits of the piece) is attractive, and 
'the Philharmonic Society also contributed aid in probably prove y elsewhere as well 
So taee ¢ penn, The concert was most | as in New York. na 
in every respec dare ee ne so : oF ze 1 
ss abe drt a Nan Se 
Tor during the week, ' ™ ” is dso Ott the Bills, 
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70 CORRESPONDENTS. 


| 


Mr. Charles Adams is en route to Vienna. He 


| : 2 
Cauevosta® (Brussels). Yes; send the article, and look | heard Mr. Sims Reeves on Monday evening in 


sharp. 

G. W. (Edinburgh). Send your address to 207. 

Acotyts (Belgium). Better, but still too Gallic. Se faire 
applaudir 1s not “to make onesself applawled,” and 
** joyous comedian” is simply skittles. 

H. H. Your wish shall beattended to. That it did not receive 
our attention before was owing to an omission which is now 
rectified. 

Y. 8. T. Please be briefer, and spare us the pain of cutting you 
down. Every little performer need not be noticed. 

VY. A. We regret that the crowded state of our columns will 
prevent us noticing the concert. 








Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 
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The sisters Marchisio are about to reappear in 
Paris. 


There are some hopes of the Italian Opera at 
Madrid being re-opened. 


The Italian Musical Congress will meet at 
Bologna next year. 


Mdme. Rudersdorff has returned to town from 
Italy. 


Miss Rebecca Isaacs is singing in “Macbeth” at 
Drury Lane. 


The celebrated sorelle Marchisio will sing in 
England next season. 

We hear that Miss Emily Pitt will shortly 
appear at the Gallery of Illustration. 

Mr. Randegger has arrived in town from Vienna, 
where he was the guest of Herr Wachtel. 


Mr. Benedict's “ Esmeralda” will not be done 
at Covent Garden this winter. 


Mdme. La Grua has proceeded to Naples, after 
& most successful sojourn at Turin. 


Mr. Benedict has received the order of the 
Crown (which includes a title of nobility) from 
H. M. the King of Wirtemberg. 


Malle. Bido (now Frau Dektor Schmit), who 
distinguished herself in London last spring as a 
violiniste, has excited much admiration at Cologne. 


The auction catalogue of Messrs. Cock and 
Hutchings’ copyrights is issued. The sale, which 
is an important one, will last over five days. 


Mdme. Vinning took Miss Louisa Pyne’s place 
at the Agricultural Hall on Monday last in Dr. 
Wesley’s new cantata, and sang charmingly. 


Lovers of music are invited to subscribe to a 
fund for raising a monument in honour of Haydn 
at Vienna. 


The great disputation as to the authorship of 
“ La Marseillaise” seems to have been determined 
in favour of its reputed writer, Rouget de Lisle. 


The preparations for the production of “ L’ Afri- 
caine” are being pushed forward. The splendour 
of the decorations is to exceed anything yet seen. 


Mr. Santley will sing at Her Majesty’s next week 
in “Traviata.” He will have left for Barcelona 
before “ The Lily of Killarney” is put on. 


Mr, Gye arrived in Berlin on the 29th. ult. ; his 
object was supposed to be an engagement of 
Malle. Pauline Lucca. It is to be hoped that this 
flighty young lady will find London more agreeable 
during the coming Opera season than in that of 
1864, 





“ Faust,” at Her Majesty’s, and seemed interested 
in the performance of the great tenor. 


La France Musicale quotes approvingly the harsh 
criticism of Mdlle. Patti which appeared in the 
Signale (Leipsic), and part of which was given in 
our last number. 


Malle. Linas Martorelle will not appear in Mr. 
Hatton’s opera. As we announced some time ago 
in the Orchestra, Mdme. Lemmens-Sherrington 
will play the principal ré/e. 


Mr. George Osborre’s opera has been accepted 
by the Covent Garden management, and will be 
put in rehearsal forthwith. Messrs. Chappell are 
the publishers, 


Miss Bateman has completed her engagement 
at the Theatre Royal, Dublin. Her benefit on 
Saturday evening filled the house to an extent 
almost unparalleled. 


A French paper announces that the Duque de 
Frias, who recently married Miss Balfe, is a 
cousin of the Queen of Great Britain. Mr. Balfe 
will be gratified to hear of his new relative. 


Mr. Charles Dickens, the eminent novelist, is at 
present staying in Dover, and a few evenings since 
was present at Mr. and Mrs. Howard Paul’s enter- 
tainment, which seemed to afford him much 
amusement. 


Mr. Brasseur, the well known Parisian comedian, 
is fulfilling a highly successful engagement at the 
Théitre des Galeries St. Hubert, Brussels. We 
understand that this gentleman is a great favourite 
with the Belgian public. 


Mr. Hatton’s “ Rose of Provence” is announced 
for first representation at Covent Garden on the 
24th inst. Mr Benedict's operetta, “‘ The Bride of 
Song,” will be played along with it. 


Our metropolitan readers will this day have an 
excellent opportunity of hearing Mr. Sullivan’s 
cantata “Kenilworth,” recently produced at the 
Birmingham Festival. It is to be brought out at 
the Crystal Palace, supported by Miss Banks, Mr. 
Cummings, Mr. Santley, and an efficient chorus of 
one hundred voices. 


Miss Milly Palmer, whose name has been under- 
lined in the bills from the beginning of the season, 
made her first curtsey to a London audience on 
Monday in the one act farce “ Delicate Ground,” 
Miss Palmer is young and pretty, possesses lady- 
like manners and a thorough knowledge of the 
stage. She had a most flattering reception. 


The Emperor of Russia has presented articles 
of jewellery to the chief artists of the Opera of 
his brother-in-law, the Grand Duke of Hesse- 
Darmstadt, in token of the gratification which 
he and his imperial consort derived from their 
visit to the grand-ducal theatre (one of the best 
in Germany) during their late stay at Darmstadt. 


Mr. Boucicault has produced in Dublin a new 
play of the sensational school, entitled “ Arrah na 
Pogue ”’—that is, “Arrah of the Kiss.” The Evening 
Mail, noticing the rapid transition from Bateman 
to Boucicault, laments “the sudden change from 
the most perfect display of the highest histrionic 
art to the ribaldry of the booth.” The whole plot 
will be found in our Dublin letter. 


On the 27th ult., at Berlin, died Dr. C. T. von 
Kistner, formerly Intendant-General of the royal 
comedy, in his 80th year. He served as an officer 
in the war of liberation; and was afterwards 
founder and director of the grand-ducal theatre 
at Darmstadt; and in 1842 Intendant of King 
Ludwig’s theatre at Munich. He was ennobled 
by this sovereign. 





The French impresarii do not like the plot of ‘* The 
Colleen Bawn” in many points, and have accordingly 
changed the libretto of Mr. Benedict’s ‘ Rose 
d@’Erin” yery materially. The principal alteration 
consists in making Mr. Hardress Cregan a very 
immaculate character, who never consents, directly 
or indirectly, to any attempt on the life of Hily, and 
in making Danny Mann do all the plotting on his 
own responsibility. Mrs. Cregan is abolished virtu- 
ally, and her part given to a Miss Cregan, sister to 
Hardress. This is an improvement. The judicial 
examination in the last act is also cut out, and the 
dénouement hastened. Mr. Benedict is busy writing 
a new scena for Mdme. Miolan-Carvalho, who is to 
play Kily; and Danny Mann will be sung by Ismiiel. 


An important touring party will leave town for 
the provinces in January. Of its component mem- 
bers we need hardly say much. Mdme. Fiorentini, 
whose Barcelonian laurels are yet fresh, is an 
established favourite with the English public, a 
position which the other lady vocalist of the party, 
Fraulein Liebhart, is rapidly gaining. This lady 
possesses not only natural powers of the highest 
order, but an amount of cultivation rarely met with. 
Whether in singing the grand music of the 
‘* Huguenots ”’ or an arch ballad of her own country, 
Liebhart is ever the finished artist, and is sure to 
please—whether her audience be the “* masses” at 
Jullien’s concerts, or the refined hearers of grand 
opera in the season. Signor Ambonetti is a new 
name—but one that will ere long be heard of in 
connection with the highest talent. We have had 
the pleasure of hearing him privately, and were 
astonished at his purity and power of voice, as well 
as his excellent method. We have not heard such 
atenor fora longtime. With the remainder of the 
party our country readers must be familiar: Winn, 
the baritone; Bottesini, the universal genius—but 
better known as the wonderful contrabassist ; Levy, 
who lately startled Paris into enthusiasm with his 
marvellous command of the Cornet-d-pistons; and, 
at the piano, the veteran composer, Hatton, the 
production of whose new opera at Covent Garden we 
are all awaiting with impatience. The party is a 
strong one, and must succeed. 


in 
oo 


THE SOCIAL STATUS OF ARTISTS. 





Last week a correspondent, signing himself ‘ A 
Friend to Artists,” took exception to our view that 
England regarded her artists in no very high light. 
With every deference to the opinion of our cor- 
respondent, who is one of the foremost literary men 
of the time, we still retain our first opinion on 
this point. The question is not whether 
our composers and artists are admitted into good 
society if they are agreeable and well-mannered 
gentlemen. You may admire a great artist, and 
yet not have him to dine with you. The respect 
that we demand for artists must proceed entirely 
on a proper understanding of their art — and 
to that pitch we cannot see this country has 
yet come. It will narrow the issue if we 
propose two problems for solution to our corre- 
spondent—both of them matters of recent history : 
lst. How came it, if England appreciates her 
musicians, that on the first night of “ Helvellyn,” 
a national work of importance, written by men of 
genius, performed by the best artists, and brought 
out splendidly on the finest stage in Europe— 
how was it that all London could only half-fill 
the house? 2nd. How does our correspondent 
explain away the shameful debate (so often com- 
mented upon in these columns, and in them alone,) 
that ensued, last Session of Parliament, on the Royal 
Academy Vote? The members of the House of 
Commons are supposed to be very excellent samples 
of the English gentleman pur sang— yet on that 
occasion they associated musical art and musical 
artists with buffoonery and street nuisances. 
These two questions we leave to the consider- 
ation of our correspondent—believing that 
they underlie the question at issue far more than 
the trivial point, whether or not musical people 
like to have cultivated artists at their soirées, 
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MACFARREN’S “HELVELLYN.” 





We now proceed to give a detailed analysis of 
the music of this opera, the production of which 
we briefly noticed last week. The overture (in C 
major) is after the model introduced so succesfully 
by MevEerBEEr in “ Dinorah.” To describe what 
Mr. MacrarreEN attempts to portray we cannot do 
better than quote his own words :— 


“Tllustrated Overture, purporting to represent, at 
a period ten years before the action of the Opera, 
pastoral life amid the ever rippling streams of the 
mountain district, disturbed by the reprobacy of Luke, 
who, curst and disinherited by his father, wanders 
reckless from home. He finds occupation at a great 
foundry near a distant town, where willing toil makes 
rough hearts merry. He loves the master’s daughter, 
but is rejected by her father. The curtain rises, dis- 
covering a **Tableau Vivant” of the foundry and the 
numerous dwellings of the workpeople in flames, with 
Ralph, on whom a burning beam has fallen, dying in 
the arms of his wife and child, while Luke, with a fire- 
brand in his hand, is retreating in the distance, the 
eyes of the child being fixedon him. The curtain falls, 
and the Overture proceeds to denote the dispersion of 
the hundreds who were dependent on the foundry, and 
rendered destitute by its destruction. Luke, brooding 
over his rejection, his wild spirit still more hardened, 
becomes a vagrant outcast ; but the peaceful stillness 
of the old mountain home is unbroken after the repro- 
bate’s departure.” 


It is, perhaps, necessarily disjointed; and, as 
nearly all such picture-painting music must be,— 
unsatisfactory. The principal subject is a pretty 
little pastoral phrase :— 
Oxsoz Soxo. 
dolce. 
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tranquillo. 
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The change from the dominant of the key into C 
minor (where Luke’s song, from the first finale, is 
introduced in unison) is abrupt and harsh; we 
may presume to give character to the personage 
most requiring it. Throughout the remaining 
portion there is much effective instrumentation, 
and a thorongh knowledge of orchestral writing 
displayed: but, in our opinion, the coda, from the 
pit Allegro, forms but a weak climax to the whole. 

The first act opens with a pastoral symphony, 
containing solos for oboe and clarinet, followed by 
recitative for Steenie. The principal motif is ex- 
ceedingly taking, from its charming simplicity, 
and is used as a chorus a little later— 
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The narrative ballad, for Steenie, with chorus, 
descriptive of the burning of the foundry, has 
nothing to particularly recommend it to notice, 
with the exception of the triplet figure in the 
accompaniment of the second verse, as relieving 
the whole. A Mozartish symphony introduces 
Mabel, who, after greeting those assembled, 
enquires for Martin. He joins the party, and has 
allotted to him the song— 
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harvest fall, A blessingon the soil. 

In performance this was, however, given to Mabel, 
and although sung with much energy by Mdme. 
Parepa, it suffered from transposition an octave 
higher than was intended. Some short recitatives 
follow for Mabel and Martin, wherein she expresses 
her fear that the reprobate brother of her late 
husband may return, and these fears Martin en- 
deavours to dispel in one of the most charming 
bits of melody to be found in the entire work. It 
is so simple and appropriate that we regret its 
brevity. Hannah is now seen coming down the 
hill-side, singing a plaintive snatch of melody, 
“The lonely wanderer came o’er the moor,” which 
is so sparingly accompanied as to be rather un- 
satisfactory. The kind-hearted Mabel replies to 
her prayer for food and shelter, and bids her 
welcome to take from her store; but the suspicious 
Steenie suggests the propriety of knowing some- 
thing of her character. The phrase wherein he 
does so is, however, not original, and in its present 
form is not calculated to make English words more 
expressive for vocal setting— 


oper erect 
When you no-thing know a - bout her, &e. 

The quartet which follows is cleverly written 
and effective, but that portion in G Major, 12-8 
“What spell, what magic holds me fast ?” is after 
the old and somewhat monotonous, imitative style 
of “ D’un pensiero.” From the entrance of the 
chorus it becomes more interesting from its mas- 
terly treatment. Both soprano parts are most 
equally divided, and in such a clever manner as to 
remove all feeling of jealousy or rivalry between 
the prime donne, should such really exist. 
Hannah, Martin, and the others having with- 
drawn, a recitative and song for Mabel follow, 
which are not however very attractive. The Finale 
commences with the entrance of Luke singing— 


Allegro Moderato. 
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Of all the trades in 














Lon - don, the beggar’s is the best. 
This is very characteristic, and the accompani- 
ment bold and vigorous while in the other por- 
tions the hesitation and fear of Mabel are ad- 
mirably expressed. The entrance of the voices 
together is extremely effective and managed with 


Luke's very simple but conclusive argument is 
laid down in the simplest of melodies, after which 
Martin, Steenie, and the farm people return, sing- 
ing the first chorus (see Ex. 2.) 

Mabel having decided on going to London to 
procure a copy of her husband's will, a cleverly 
written concerted piece follows, in which her de- 


pendents bid her farewell, and with this the cur- 


tain falls. 

Act second commences with a scena for Luke, 
the subject of the introductory symphony remind- 
ing us strongly of “‘ The Anvil Chorus” in “ Trova- 
tore ;” but possibly this resemblance is intentional 
on the part of Mr. Macfarren. 

The Larghetto phrase “The Child was there” is 
extremely smooth and graceful, expressive of 
feeling even in the heart of the hardened repro- 
bate. The last movement is spirited and charac- 
teristic, but falls off in interest from the words 
“Now a gentleman am I.” There is much mas- 
terly writing in the next scene between Hannah 
and Luke, proving, if proof were wanting, Mr. 
MAcFARREN’S intimate acquaintance with stage 
business. Let us note also the passage, with 
violoncello, ‘Come here, my pretty dear,” and 
the introduction of a reminiscence of MENDEL- 


* |ssoHn’s G minor Concerto on the words “I’m not 


a dog.” The harvesters now enter in procession 
to keep their festival and sing an unaccompanied 
part-song. This is of course, well written; the 
second subject, with its staccato bass, enlivening 
the general effect. At the conclusion a sudden 
change of key takes place,—from D into C, doubt- 
less in anticipation of a fall in the pitch of the 
voices, after which follows a short recitative for 
Martin. Being left alone with her, he sings the 
ballad, 
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gift of lit-tle worth. Thousands like it 
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spring, Humblest children of the earth. 


We believe this is destined to attain popularity in 
its transposed form. The Harvest-home scene is 
full of characteristic bustle and jollity, of such a 
quality as indeed we never meet with but in the 
operas of Mr. Macrarren. Almost as a rule we find 
him most successful when employing all his charac- 
ters in such scenes as the present. The Conntry 
dance is founded on the old melody, ‘‘ Long ways for 
as many as will,” and throughout is full of anima- 
tion, and extremely effective in the instrumentation. 
Steenie now accuses Hannah of robbery, she repels 
the charge. Martin and Chorus approve of her doing 
an act of charity to one of the poorer people, and 
beg that Steenie may be dismissed. With the in- 
tention of prolonging his stay, he, however, sings a 
long and not over interesting movement in 9-8 time, 
Andante. The chorus enter a little later in unison 
with fine effect, and the whole works up toa good 
climax. Now left alone, Mabel and Martin examine 
the probate of the will, but are disturbed by the en- 
trance of Luke, in a drnnken state. A very cleverly- 
written scene ensues, and from the point where Luke 
becomes sobered, a brilliant trio in a major produces 
much effect. Luke having withdrawn, Mabel ex- 
presses to Martin her intention of making him 
master of her possessions. She then leaves him, to 








‘| meet again the following morning. A recitative 


and scena now follow, but in performance a portion 
of the latter is omitted. The air in » major, ‘* When 
at first gentle Hannah stood before me,” with 
clarionet accompaniment, is exceedingly graceful. 
The third act commences with a chorus of farm 
girls, who have conducted Hannah to the hut on the 
crag. In our opinion this is one of the sweetest 








all the skill of a master, 


pieces in the work, and only the complicated nature 
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In the Entr’acte previous to the 
|fourth act there is some sweet instrumentation 
displayed, the low flute notes producing a delight- 

| ful effect, while somewhat later the subject of 


popular. 


Allegretto The morbid anatomy of criticism is at times a 


necessary and useful study—anhd at no time has it 
been wiore essential than at present that we 
should have a clear notion of the ineract and un- 
trustworthy character of press criticidim in this 
country, We cannot for a ttoment believe that 
the canons of criticism are so variable or so loosely 
constructed as to warrant the constant contra- 
diction we are met by in newspaper reviews of any 
art-work—but to refer this inexactness to its pro- 
per and reasonable causes is a work far exceeding 
our opportunities or limits. It will be sufficient 
for our purpose this week to quote a few extracts 
from recent critiques on Mr. MAcFARREN'S opera 
“ Helvellyn.” In eompiling them we have had 
access to a few journals only: had time and space 
allowed, the list could ensily have been made 


a 
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tranquil life, a 


“The Spinning Wheel” romance forms a delicious 
clarinet solo. We ean only give a slight idea of 
Ma'el’s song, while sitting spinning in her room, 
much of its character depending on the accom- 
panying figure :— 


t 
-—@ 


Wild 
= 
ax s 8s 


e oan mee 


# 
o 
é 


Allegro a 

| Mesto. 
Hannah, the second movement is | 

the most interesting. It is of great difficulty and | 

and receives every justice from Mdme. 

YGTON, 


tran quil 


Of the scena for 
= 
brillianey, 


. > . | yi - 
SHENKIN for whom it seems to have been | 5} * 


We think, however, that the! 
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t 
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passages are | & 


ning wheel, 


soecially written. 
Dr. Anne 


now rather antiquated, 


and the effect of the whole could be improved by | ¢ 
She | 
who declares his love, after | 


the introduction of something more 
is joined by Martina, 
informing her of the proposals of Mabel. 
smoothly-written and 
A flat, G-S time 
Hanneh, having refused to listen to his 
declaration, retires into the hut. 
her win low the roman 


original. 


effective duet follows in 


ment, 


speak one word.” 


the suoplicating character of the commencement 
bein r well vxores el, bat the second phrase is | 
not original. and 
n rushes distractedly from the scene. The 
evymphony the Hannah, opening 
the views his departure, is a beautifally- 
expres The next scene 


ort iia'y 
Wir 


No reply, no sound, 
during time 
do yr, 
sive clarinet solo. takes us 
a bright summer's morning, the 
villagers being assembled in anticipation of the 

fulel and Martin. 'The chorus, 
** How calm and bright appears the holy morn,” is 
smooth and simple in harmony. 
verse among themselves 
Mirtin. Luke anil 


Beene once more, 


to the chureh on 
coming union of J 


The people con- 


Steenie now come before the 
The former learns from the 
suspicions and jealous ofd servant that 
visited the cot of Mmaah on the previous night, | 
anil resolves to tarn the information to his 
ture, or at least to prodace 


ev 


Martin 


advan. | 
more mischief. Steenie 
peryer, while Ma'el, meantime arriving, 
ing to Luke's vers 


is listen- | 


Heaaat joins them, 
periily, and reminded of the curse which seems 
to han¢ over her head. 
MendeBs« 


ment, well written, and equally balanced ; | 


The duet which follows is | 


A very | 
At the termination of this move- 
Martia sings at | 


‘o in D flat, “Oh! Hannah, | 
'Ihis is exceedingly pleasing, | 


on the good luck of | 


| 


| 
| 


| 


eect was spoilt in the performance by an un- | 


meaning cadenza, which, however, is not in the 
original score. 


Andante. 
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cherish’d So near its glad ful-fil - 


a 
ment seem'd 


Mabel endeavours to force Hannah to swear 
that she never will become the wife of Martin, 
the prayer still continuing within the church; 


| tin’s love gives encouragement. 


The phrase Poco pit Lento might be Verpr, but 
that he would not have repeated the interrupted 
cadence near the conclusion of the second verse. 
Martin enters to bid her farewell, and expresses his 
gratitude for her kindness in a simple and charm- 
| ing phrase, “To Helvellyn poor I came.” He tells 
| of his, as he believes, unreturned love for Hannah, 
| and of his determination to leave the spot, the only 
creature who endeared it being about to depart. 
The generous Mabel, finding how she has wronged 
| Hannah, res solves to sacrifice her own happiness to 
| proe ure that of Martin, and after a brilliant duet in 
| A flat, they go in search of her. The movement is 
effective, but in this, asin many of Mr. Macrarren’s 


, compositions, there is, in our opinion, too frequent 
ra the church, from whence is heard issuing a | 


| use of progressions of thirds and sixths to be free of 
monotony. Steenie is now seen toiling up the hill 


sion of Martin's faithlessness. | to view the old place for the last time, and, foreseeing 
and is charged by Mabel with | the coming storm, he retires for shelter. 


Hannah 
pursned by fate and wearied of life, she seeks 
for rest in death. Rushing to precipitate herself 


enters: 


sohnian in character at the commence-! over the precipice she views the glare of sunlight in 
| . . 
mut the the heavens, reminding her of the foundry blaze. 


Her dying father seems to call upon her yet to live 
and prove his innocence, while the thought of Mar- 
The song ‘ I've 


} watched him’ has much English character in the 


| opening, 


raced 





and pleases from the graceful flow of the 
violoncello part in the accompaniment. It is Impos- 
sible to give a perfect idea of the very masterly 
management of the whole of the next scene, when 
after the entrance of Luke—who taunts her in the 
most demoniacal manner, and taking a lighted 
brand, threatens to fire the farm of Mabel—the 
vivid recollection of the foundry fire, and recognition 
of her father’s murderer, flash before her. The 
whole is of such an intensely dramatic character as 
to prevent our doing more than congratulate Mr. 
Macrirren on his conception. Luke casts Hannah 
off, and rnshing to the edge of the abyss, clutches 
a blasted tree, which, being struck by a thunder- 
bolt, is precipitated with him into the valley below. 


but Hannah cannot bring her faltering tongue | Hannah, on her knees, bursts forth her gratitude to 
to deny her heart’s love for him The villagers | heaven, for having at last cleared her father’s name, 


return from 


the church and they then hear | in a short prayer in E major. 


Steenie, having over- 


their mistress expose the um happy Hannah. | heard all that passed, comes forward to raise her, 
Martia now enters and demands an explanation, | and becomes witness before Mabel and the villagers 
in reply to which Mabel offers to repeat the | that it was by Luke’s hand the foundry was des- 
questions she has asked Hannah, while she, poor troyed. Mabel gives the hand of Hannah to Martin, 


creature, implores to be heard at another time. 


sinee Heaven would seem to have made them for 


The working out of the finale from this point is | each other, and with the subject (See Ex. 1) from the 
very spirited, every one of the characters being | overture for the chorus in unison and solo yoices 
appropriately employed, and their varied feelings | above, the curtain falls, 





longer and the contradictions more glaring :— 


Sunday Times. 


The dialogue is terse, as 
well as melodious, 


Times. 


That the piece is some- 
what complicated may be 
gathered from the fore- 
going; it is, nevertheless 
crowded with situations 
more or less amenable to 
effective musical treat- 
ment. 


Daily News. 


The libretto is from the 
penof Mr. John Oxenford, 
undvubtedly thefacile prin- 
eps of our modern I¥ric 
dramatists, and is one of 
the best of his productions 
of this class. It is re- 
markable for the grace 
and musical flow ot = 
language, its vigour o 
thought, and the kill with 
which the drama is con- 
structed; in all which 
respects it may be said to 
be a companion to his 
** Robin Hood.” 


News of the World. 


The libretto is by Mr. 
Oxenford, whose cour 9 style 
of versification is thus 
played : 

* Avoid me, wretch. 
Be civil girl, I’m not Jack 
Ketch 


Dispatch, 

Mr. Maciaren must 
have been sa Sor 
rassed by the “ney 
character of the recitati os 


text. 
Teleyraph. 


The separate incidents 
which bring about the 
catastrophe of the story 
are too insignificant, and 
the motives which actuate 
the principal characters 
are too obseure, for opera- 
tic treatment. 

Telegraph. 

Nor can we award to 
the librettist for the purel, 
literary portion of his tas 
the unrserved La 
Mr. John Oxe 
generalclaims at our hands. 
Some of the verses—such, 
for instance,as those of the 
tenor song in the second 
act, and those in which 
old Steenie laments_ his 
dismissal from the farm 
where he has ed his 
lony life—are charmingly 
adapted for music; but 
the rhymed dialogue 
throughout is much too 
colloquial and familiar 
for accom panied recitative. 
We shou'd much like to 
know if, when the librettist 
was writing Mabel’s 
prayer, 

“When my ample store I 

see, 
Gracious Heaven, I pray 
to thee,” 
the pathetic lines learnt in 
his days of ‘antine 
innocence, 


“ Not —_ than others I 


dese 
But God. Tiath given me 
more,” 
were floating in __ his 
memory ; and aé we have 
quoted ch 
lyries that 
from Mr. 
scholarlike pen, we feel 
bound to cite, for the 
edification of our readers, 
the second verse of the 
same prayer ; 
“Keep mé, Héaven, from 
Not to rest from labour 
Not in ‘useless luxury to 
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wit is more to the 
parpose, thoroughly good. 


Standard. 

Murtin and Hanna’ are 
now left together, and the 
youth addresses the 
maiden in one of the 
most delicious love songs 
we have heard for a long 
tine, and which is 
destined, we have no 
doubt, to a wide popu- 
larity. The song is called 
“ Take the flower I bring,” 
and is preceded by a re- 
citative for Hannah and 
Martin. 

Stan-lerd. 

Messrs. Oxenford and 
Maciarren, nevertheless, 
hate mystery, and in order 
that there might be no 
mistake watever as tc 
who was the incendiary, 
they let us know by one 
of the most original of 
operatic experimeuts — 
the rising of the curtain 
in the middle of the over- 
ture, and the disp'ay of 
an effective and very 
spaaking tableae — that 
Luke, and not Ralph, was 
the incendiary. 


Morning Post. 

The deama is a sor’ of 
idyll —s picture of country 
life in that primitive r:- 
gion at the Coaeten of 
the last century ; an] the 
sune truthfulness which 
characterises the scenery 
also marks the dress, man- 
ners, and customs of the 
people. The story is on 
the usual theme of love, 
with its jealousies and 
crosses, and is on the 
whole in a gay and comic 
strain, not without a suf- 
fivient infusion of serious 
and romantic interest. 


Morning Advertiser. 

The Directors have cer- 
tainly lost as little time as 
possible in disposing even 
of this trivial objection, by 
the production, in the third 
week of their reign, of a 
thoroughly indigenous 
opera, in locality, colour, 
characters, composer, li- 
brettist, singers, conductor, 
chorus, scenic artists, 
costumiers, and every 
stage accessory and assist- 
ant. If ‘* Helvellyn” be 
not English enough for the 
jealous of insular exclu- 
sives, we must forbid our- 
selves to hope for an Eng- 
lish Opera, 


Like the responses of the oracle at Delphi, the 
“opinion of the press” can thus be made to prove 
any position—can be made, in a word, either to 
stamp a work as of the first order of excellence, or 
damn it as of the very worst. The consequence of 
this naturally comes to be—that composers and 
authors now look to the average opinion of the 
great publie for the verdict which formerly was 





elaborate and admirable 
ballet musie which Mr. 
Macfarren wrote for 
™ Robin Hood.” 

Sunday Times. 

No. 1) includes Martin’s 
first indication of his love 
to Hannah, in the ballad 
** Take the flower I bring,” 
a feeble and effeminate 
composition, without any- 
thing to distinguish it, 


Morning Advertiser. 

The raising of the cur- 
tain midway in the over- 
ture, on a tableau vivant of 
dying and despairins 
women, a devastating con: 
flagration, and a flying vil- 
lain bearing a fire-brand, 
and watched by a child. is 
a coup de thédtre entirely 
illegitimate in a musical 
sense. It destroys, by dis- 
tracting the attention, 
every merit the composition 
might possess, and breaks 
in disagreeably on the en- 
joyment of hearing an in- 
strumental piece. The 
Ave Maria behind the 
curiain in the “ Pardon of 
Plovrmel,” bears no affinity 
to this scenic interpolation, 
which we could wish had 
not been attempted, 

Athenrum 

There is not a grain of 
sparkle in Mr. Macfarren’s 
masic; when it is quaint, 
it is teo often uneouth; 
when it is the busiest, the 
spirit of merriment is want- 
ing toit. On the other hand 
its sentiment has almost 
always a faded air. His 
pen, though fluent, appears 
to be in a state of habitual 
fatigue ; and we return from 
his works, whether they be 
great or small, with a cer- 


tain regret that we cannot | 


like better productions 

showing such an amount of 

habitual cleverness. 
Telegraph. 

** Helvellym” is the very 
exemplar of English art. 
Nothing in it is foreign 
except the musical educa- 
tion betrayed in their pro- 
nunciation by all the exe- 
cutants, the play on which 
the libretto is founded, and 
the original source of all 
the dramatie music. (! !) 


pronounced in the columns of the critical press. 





THE CONTINENT. 





MM. Cormon and Trianon’s Pierrot is not 
exaetly the personage known to these of your 
readers who have visited Paris, and seen the per- 
formances of Debureau and Paul Legrand, but he 
is evidently of the same family. He has cast aside 
the white costume, which, according to ancient 
traditions, served to denote the innocence of his 
thoughts aud the naiveté of his intelligence, and}love returns; he begs the Captain to take him 
We have him presented in the character and dresstinte his service; he will accept the most 


Paris, Nov. 8th. 


new bread, walnuts, and a glass of clear water. | 


and they are to be married that very day. He is! 


an old legend of a sorcerer, who, for the last hun- 


keeping guard over an immense treasure, he can- | 
not help thinking that if this mysterious being | 
were to send him a pailfull of gold, instead of 
water, it would be all the better for Lucette. The 
young lady, however, having been educated on the | 
“une chaumiére et ton ceur” system, begs he will | 
banish such thoughfs, and retires to prepare for | 
the ceremony. Pierrot puts his house in order; | 
while at the well, one of the pails falls to the | 
bottom, and in his attempt to recover it, he fishes 
up a large casket-full of gold. His first thoughts 
are for Lucette and his friends. What handsome 
presents he will make her-—what good services he 
will be able to render them. Some one approaches, 
and he hurries in-doors to hide his treasure. The 
hew comer is a certain M. Chrysante, to whom 
Pierrot's father has many years before (unknown | 
to his son) confided a sum of money, with which 
he (Chrysante) has so successfully speculated, that | 
Pierrot, having his due, would be a very rich man. 
M. Chrysante’s conscience is placed in his stomach, 
and the feeling that he has wronged his neigh- 
bour impairs his digestion. He does not like the 
idea of parting with his money, and so hits on a 
plan of marrying Pierrot to his daughter Florise, 
and leaving them all his wealth after his death. 
His undutiful child receives his commands to that 
effect with a most obstinate refusal; in which she 
is encouraged by Le Capitaine Pamphile, for whom 
she appears to have a certain inclination. Pierrot 
returns, but the effect of his treasure is already 
visible, and he eagerly accepts the oll gourmand's 
offer. It is only when he hears the bells ringing 
for his wedding that he remembers Lucette. She 
arrives in bridal costume, and he, with a momen- 
tary return to something like a good sentiment, 
drives off Chrysante, and enters the house, shutting 
| the door in his face. The sight of his treasure, 
however, makes him a second time forget his love ; 
and when called upon by the impatient neigh- 
bours, he reappears—he declares that he has 
changed his mind, and will not marry Lucette. A 
scene of confusion ensues; Lucette faints away ; 
and Pierrot is hurried off by Chrysante amid the 
reproaches of all the villagers. 





An unexpected fortune almost always renders 
its possessor either prodigal or avaricious, The 
mezzo termine is rare. Pierrot is in a fair way to 
become a miser. The idea that some one may 
discover the secret of his treasure haunts him 
continually. He is pursued by Le Capitaine 
Pamphile, the lover of his future bride; and a 
eurious “ fowling piece versus rapier” duel takes 
place, in which, both combatants being rank 
cowards, no lives are lost. Lwcette appears: she 
tries to induce Pierrot to return, but in vain; he 
is inflexible, and the poor child leaves him with 
tears in her eyes. A young lady richly attired, 
and shewing evident signs of mental discomposure, 
enters, and in answer to Pierrot’s questions, tells 
him that she is about to be married against her 
will to a man she has never seen, but who is said 
to be ugly, addicted to drink, and almost an 
idiot. ‘I, too,” replies Pierrot, “am about to be 
married; and to a girl I have never seen: and 
report says that she is ugly, bad tempered, and 
fond of gambling; but perhaps you know her, 
her name is Florise.” I leave you to imagine the 
vest of the scene, and the compliments which the 
future pair exchange. Pierrot left to himself 
regrets his poverty, but the worst is yet to come; 
a party of musicians passes by, and one of them 
informs him that they are hastening to celebrate 
the wedding of Le Capitaine Pamphile with 
Lucette. At this unexpected news, all his former 








of an honest gardener, surrounded by friends, | menial position to be near Lucette. His prayers 
with whom he gaily shares his modest repast of are unavailing, and the newly-married pair move 
on, while Pierrot, rushing into his house, returns 
Hie loves a charming little paysanne, named Lucette, | with the treasure, cause of all his sorfow. It has 


made him ungrateful to his friends, eruel to his 


well contented with his lot; but calling to mind! mistress; and he sends it to rejoin the old sorcerer 


at the bottom of the well. He is about to throw 


dred years has dwelt at the bottom of his well, | himself after it when Lucette, with the inevitable 


‘je taime,” without which no dénouement would be 
complete, arrests his purpose, and explains that 
her marriage was but a ruse to bring him back to 
his first love, and cure him of his inordinate desire 
forriches. After the number of sensational dramas 
with which we have been favoured for some time 
past, it certainly is most refreshing to see a two-act 
piece not founded on orime, and which contains 
neither murder, forgery, nor child stealing, 
&e. Add to this pleasing sensation the charm of 
M. Gautier’s music, and you will appreciate the 
treat the Opera Comique gave us on Saturday. 
The overture is well written, and eomprises the 
motifs of the opera. The introduction for Pierrot 
and his four comrades contains a very spirited 
phrase, “On a tant de peine a gagner sa vie,” scored 
for the voices with remarkable sonority, and 
ends in a well written song in A flat, “ Vive un 
verre d'eau claire,” given with so much spirit by 
Montaubry (Pierrot) that the Temperance Society 
ought to send him a testimonial. The duet between 
Pierrot and Lucette (Mdlle. Monrose) is the gem of 
the first act. A trio bouffe for Chrysante (M. 
Prilleux), Florise (Mdlle. Tual), and Pamphile 
(M. Potel), is written in a most masterly manner, 
and proves the great musical science of the com- 
poser. A ballad for Lucette comes next, and a very 
dramatic finale, which was much applauded, sue- 
cessfully terminated the first act. In the second, 
Montaubry’s air, “ Allons Pierrot,” was the great 
effect of the evening. I will briefly mention the 
“duel” duet, “Connaissez vous un capitaine,” a 
romance for Lucette, “ Il n'est plus ld,” and another 
very beautiful one for Pierrot, “ Ainst qu’wn chien 
fidéle;”’ and will write more fully on the music and 
the artists engaged in the work in a future letter. 

Tho Thédtre Italien has been busy since my last. 
“ Roberto Devereux” was given on Wednesday, 
with Fraschini, Delle Sedie, and Madame De la 
Grange. This opera, by no means the best. of 
Donizetti's productions, was written at Naples in 
1837, and brought out in Paris the following year ; 
Rohini, Tamburini,and Giulia Grisi being the inter- 
preters. Excepting a very fine duet and trio, the 
score contains nothing worthy of note, and I very 
much doubt the utility or profit of the revival. 
Last night the ever welcome “ Elisir d’ Amore” 
was sung by La Patti, Naudin, and Scalese (the 
best buffo since Lablache), with great sticcess, 
The corps de ballet made its début in a Divertisse- 
ment; and when the dancers and danseuses get 
accustomed to the stage, which is not a convenient 
one for their line of business, I have no doubt they 
will prove an attraction. ‘“ Linda di Chamounio” 
is in rehearsal. 

Since the Théitre Lyrique has been subven- 
tioned by the Government, the director is bound 
every year to produce an opera composed by one 
of the “Grand Prix de l'Institut,” who has not 
already had a work performed. The choice of the 
opera to be given this year was made on Tucsday, 
by a committee composed of MM. Auber (presi- 
dent), Réber, Félicien David, the Prince Ponia- 
towski, Gounod, Victor Massé, and Maillart. M. 
Barthe, pupil of M. Leborne, “Grand Prie” of 
1854, was the successful competitor. The operas 
presented were five in number. Two acts of the 
“ Africaine” ave ready for the mise-en-scéne, and 
the rehearsals of the third have commenced. “La 
belle /1éléne,” music by M. Offenbach, is to be 
given at the Varietés, and the Vaudeville promises 
“ La jewnesse de Mirabeau,” by MM. Raymond Des- 
‘landes and Aylic Langlé. 

M. Pasdeloup’s third “Concert Populaire” of 
the fourth season, which took place yesterday, was 
a most brilliant one. There were four thousand 





people present, who listened with the most an. 
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flagging and wrapt attention to the following 
interesting program :— 

Ouverture, ‘‘ The Ruler of the Spirits” 

Symphonie, in @ minor 4 
Fragment of the Symphonie Cantata, ‘ Lobgesang” Mendelssohn 
Concerto for Pianoforte, in p flat GS 


Mr. Theodore Ritter. _ 


Suite d' Orchestre,” in D major Franz Lachner 


Observe well, not one vocal piece for the million, 
and yet from first to last an enthusiastic and 
discerning audience, taking up each point 
critically, redemanding the “ Menuet” of Mozart’s 
Symphonie, and Mendelssohn’s fragment, and 
sitting still until the last note of Lachner’s 
“‘ Suite d’ Orchestre,” was played! As we are apt 
to sneer at the Parisian taste and understanding 
of classical music, the above is worthy of notice. 

M. Pasdeloup’s orchestra plays really well, and 
his stringed instruments are as fine as any that 
can be found anywhere; all the pieces were 
executed with the greatest precision and refine- 
ment, and left little or nothing to be desired. 
M. Pasdeloup has evidently studied the great 
masters with love and enthusiasm ; and his inter- 
pretation of their works is worthy of the greatest 
praise. His only mistake yesterday was the 
* Andante” of Mozart’s Symphonie, which was 
considerably too fast, and therefore lost its 
character. Mr. Ritter played extremely well, in- 
troducing a most clever and elaborate cadenza 
at the conclusion of the first part; he was 
deservedly applauded and recalled. Lachner’s 
“* Suite d’ Orchestre” is clever, but dry. 

There is certainly no doubt, that if classical 
music is appreciated and understood at present in 
Paris by the million, that the merit of such an 
alvance in the taste of the Parisians is due to 
M. Pasdeloup’s untiring zeal in the cause of good 
music; and it is to be hoped, therefore, that his 
concerts will continue to find the support that has 
sustained them hitherto. 

We hear that M. Pasdeloup offered Madame 
Rudersdorff, who made so great a hit at two of his 
concerts last season, an engagement to sing 
Hiindel’s “ Ode to St. Cecilia” at one of his next 
concerts; but as that distinguished artist's 
numerous engagements in England prevented 
her from accepting the offer at present, the 
performance of this work has been deferred until 
she will be able to go to Paris. 


Lerpsic, Nov. 4th. 

Of the three instrumental works produced at 
the fourth Gewandhaus concerts, two—Gade’s 
“* Michael Angelo” overture and Lachner’s second 
suite in © minor—had each been heard once in 
former seasons; the other was quite new. To 
begin with the stranger—overture to the tragedy 
of “ Loreley,’ by Emil Naumann, Director of the 
Berlin Dom-Chor. The work commences with the 
melody of one ef the “ Loreley” Volkslieder, which 
is again worked in several times in the course of 
the overture; the other principal theme has also 
somewhat of a popular character, but, though 
spirited, there is something in it perilously 
approaching vulgarity. It cannot be denied that 
there is good work in this overture, but yet the 
whole makes no lasting impression. But for the 
“ Loreley” Volkslied no one would guess that the 
overture had anything to do with the seductive 
fairy of the rock; the legend, indeed, has some 
chivalrous elements in it, but these are subor- 
dinate to the wrongs and vengeance of the 
betrayed maiden; whereas in the overture the 
faithless knight (if we are to suppose that he is 
represented by the martial second theme) plays 
the most prominent part. 

Gade’s Overture stands by itself among its 
composer's works, These others have all more or 
less of a certain Scandinavian colouring; one 
thinks of the dreamy tales of Ossian, of the 
lands of mountains, heaths, and fjords. Their 
chief interest is to be found not so much in 
great originality of invention as in exquisite 
delicacy of treatment, charming orchestration, 
a most refined taste, and the atmosphere of 
Northern poesy. But in the “ Michael Angelo” 








overture Gade enters another land. His brush 
is dipped in stronger colours, his canvas is 
larger ; he would paint the lineaments of a Titan. 
To do full justice to such a hero would require a 
Beethoven; Gade has hardly strength enough for 
it. Considered simply as a musical composition, 
the overture is decidedly interesting, and deserves 
to be well known, but it will probably not enjoy 
the same popularity as the works which are in its 
composers more especial style. 

Lachner’s Second Suite is in every respect an 
admirable composition. Herr Franz Lachner is a 
remarkable instance of late success. He has 
written much—symphonies, dperas, &c., but no 
greater praise was awarded to his works, than 
that they were respectable ‘ Kapellmeister’s 
music.” But he did not despair; he must have 
felt that there was something in him which he 
had to say, could he but find the right form in 
which to express himself. 'T'wo or three years ago, 
when he was not far off his 60th year, he found 
this form, the ‘Suite.’ The two compositions 
which he has given us under this name are 
masterpieces in their way. Though the form be 
old, there is no antiquarian dryness in them, but 
life and freshness breathe in every movement. 
The Suite is thus divided: I. Introduction and 
Fugue. II. Andante. III. Menuetto. IV. Inter- 
mezzo. V. Giga. The subject of the Fugue is 
vigorous, but rather rough; the working out is 
excellent; the Stretto is quite exciting. In all 
the movements the contrapuntal treatment is 
masterly ; it is always used as a means to obtain 
beauty. So little is it obtruded that at a first 
hearing its richness is not fully appreciated; the 
ear requires to be aided by the eye to realise that 
the beautiful whole is made up of such elaborate 
parts. The Menuetto and Intermezzo are charming ; 
the rhythms and instrumentation are quite 
piquant. The Giga is brilliant and spirited, and 
revels in contrapuntal devices. In short, the 
whole work cannot be too warmly recommended 
as true music—not grand, but honest and most 
pleasant. 

Friiulein Marie Kummritz of Berlin sang an air 
from “ Jessonda” and Mendelssohn’s concert aria 
“Infelice.”” I am sorry to be obliged to say that 
the title of the aria exactly expresses the effect of 
her singing. 

Herr Raimund Dreyschock, the second concert- 
meister in the Gewandhaus, played Rietz’s violin 
concerto. The work itself (in which several cuts 
had been made) is not interesting. Herr Drey- 
schock has a very clear, but rather thin, tone; his 
execution is brilliant, but his style is rather cold. 

Your Parisian correspondent has already given 
you an account of Maillart’s opera “Lara.” It 
seems to have taken ground here at once. The 
singers and instrumentalists appear to enjoy their 
parts. I have heard no opera in which the com- 
pany appeared to so much advantage; even Herr 
Grimminger (Lara) “ trembled” much less than 
usual. Frau Thalen as Kaled looked charmingly 
and acted excellently ; her singing also was better 
than has always been the case. Herr Hertzsch as 
Lambro, Lara’s old servant, was good in every re- 
spect. The music in its best parts is really good. 
The influence of Meyerbeer and Gounod is very 
evident; there are weak parts occasionally, but 
the whole effect is pleasant. The management 
deserves every praise for the way in which the 
opera is put upon the stage. Iam glad to say that 
the more Herr Kapellmeister Schmidt is known, 
the more he is liked and respected. I understand 
that he is now at work upon a new opera. 

Herr Plaidy has retired from the Conserva- 
torium. This gentleman has been one of the pro- 
fessors of the pianoforte almost from the establish- 
ment of the music schools, Mendelssohn having 
early appreciated his peculiar talent as a teacher 
of the “ mechanics“' of the piano. The number 
of his pupils who have achieved distinction is the 
best proof of the excellence of his tuition in his 
especial department. His English and American 
pupils took the opportunity of his retirement to 





present him with a handsome time-piece and gold- 
headed cane, accompanied by a laurel wreath and 
an address expressing the sorrow they felt at 
losing him as a master, and their obligations for 
the instruction they had enjoyed under him. 

Herr Kapellmeister Reinecke and Herr Coccius 
have been added to the pianoforte staff of teachers 
in the Conservatorium. Herr Reinecke, himself 
an excellent player, is a most decided gain to the 
school, and will supply the deficiency to which I 
alluded in one of my former letters. 


Brussets, Nov. 9th. 

This week M. Letellier has been kind enough to 
give us a little more variety of opera at the ThéAtre 
de la Monnaie. We have had “ Faust,” “ La 
Juive,” “Zampa,” “La Reine de Topaze,” ‘*Lucia,” 
and a new operetta called ‘*Sylvie.” 

‘* Faust” was chiefly interesting on account of 
the new distribution of the parts. Valentin was 
played by M. Roudil, Mephistopheles by M. Didier, 
and Marguerite by Mdme. Ebrard Graviére, from 
the ThéAtre Lyrique at Paris. As it was her first 
appearance, Mdme. Ebrard showed great courage ‘in 
appearing in one of the characters the most dramatic 
of the repertory. In spite of this rashness, which 
shows great confidence in her powers, she would 
have succeeded much better at first in a character 
less marked. She does perfectly the tender parts, 
brings out the delicate shades, and her pieces are 
accomplished with taste. She has not succeeded so 
well in the passages which are pathetic or require 
dramatic spirit. There is a first impression to be 
got over, and Mdme. Ebrard appears to possess 
sufficiently serious qualities to portray revenge 
with more modesty. Her voice is sweet and 
amiable, but wants when required magnitude and 
power. Perhaps the fear of appearing before a 
Brussels audience for the first time interfered with 
her powers. The public received her with reserve, 
but that is already much, as reserve is not the 
reigning quality; hisses sometimes predominate in 
the most disagreeable manner. M. Didier, that 
evening, made a sad experience of it. His acting 
of Mephistopheles is satisfactory, but he leaves much 
to be desired in his voice, as it sadly wants power. 
M. Roudil, however, as Valentin, succeeded in earn- 
ing applause in various parts. 

“ Sylvie” is a comic opera in one act by M. 
Guiraud, and the following is the rather poor story. 
Grandfather Jérome promises to marry Sylvie to her 
lover Germain, and on the wedding-day he receives 
from her a present of a pair of gold spectacles. With 
these (through enchantment) he recovers the sight 
he had at twenty; and finding that the bride has 
rather an ugly bridegroom, he substitutes his name 
in place of Germain’s on the marriage contract. The 
young couple becoming desperate, find in a cupboard 
the wedding garments of Jérome and his deceased 
wife. They dress themselves in them, and the old 
man, in remorse, chagrined, breaks the spectacles 
and his infatuation, and unites the two lovers. The 
music is simple and melodious, but there is a great 
want of originality, and the operetta was not 
successful. 

At the Théitre des Valeries M. Brasseur has 
appeared with the greatest success. He is espe- 
cially excellent in imitative and typical scenes. 
He his inimitable in the song of the “ Vieuz 
bureur,” and in the scene arranged and composed 
by himself, in which he imitates the principal 
Parisian arsists who have appeared here. Ravel 
and Brasseur are both comedians, but they 
resemble each other in no feature. Ravel has 
always the same moveable and grimacing coun- 
tenance, and makes his success by the play of the 
muscles of his face; Brasseur, on the other hand, 
in addition to this, has the power of changing 
countenance rapidly and completely. In the 
scene of the “ Vieux bureur” he represents two 
distinct persons at once, by putting off and ona 
hat with whiskers attached. I hear there is in 
preparation for the versatile comedian a grand 
piece called “ La beauté du Diable,” in which he is 
to change twelve or fifteen times—costume, voice, 
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and countenance. In the meantime he is appear- 
ing in such pieces as “Le Misanthrope et Vv Awverg- 
nat,” “ L’Escamoteur,” and “Le Bresilien,” and 
always, of course, with the greatest success. 

At the Théatre Royal du Pare merriment has 
ceased, in consequence of the departure of Ravel. 
The last novelty here was a comedy in three acts, 
by M. Théodore Barriere, entitled “ Un Ménage 
en ville.’ He exposes in his new work a vice 
which has become rather common. The title 
describes the plot, which treats of a husband, who, 
not content with the soft, warm, nest his wife 
makes for him, makes for himself another, where 
he forgets the duties and obligations of a husband. 
The piece is constructed by a masterly hand. The 
intrigue appears and increases in each scene. The 
piece seems to finish at the second act, but, lo! 
the following act is still more interesting, and 
reaches its climax only at the fall of the curtain. 
The characters are ably sustained, and the piece 
seems to be in a fair way of making a success. 

Last week at the club of the Circle Artistique 
et Littéraire, M. Danel of Lille, the author of a 
simplified method for the teaching of vocal music, 
gave a discourse thereon. His method is different 
from the ordinary method in two points only— 
1st, the abbreviation of the terms used to indicate 
the name, value, and alteration of the notes; 2nd, 
in placing for the name of the notes by the sol-fa 
system the numerical indication of the rank which 
they occupy. Next week I shall be able to say a 
few more words about it. 

The exhibition of pictures at the Place du Tréne 
is now closed. It attracted about 30,000 visitors, 
and the financial result has been very satisfactory. 
The Musée Moderne is now open at the Ducal 
Palace. The rooms are arranged with infinite 
taste and elegance. All the pictures are works of 
art; but the building is far too small to contain all 
ordered by the Government. 

You will recollect some time agoI informed you 
that the antiquarians of the two countries were 
going to knock their heads together about a certain 


diptych, which some one at Liege had offered to 
The famous 
diptych of Liege, known under the name of dipty- 
chon leodiense, is described in a work of that name 
by Wilthemius, and published in the 17th century. 
This diptych is possessed by the museum of South 
Kensington and the one at Berlin, as they have 
each a half of it. So that the one offered to the 
museum here was false, and has been returned to 
the person who presented it. There is now a 
question to open an investigation on the origin of 


the Museum of Antiquities here. 


the false piece. 


The other evening M. E. Depret gave a second 
musical soirée, more brilliant than the former one. 
M. Depret has sung, with exquisite refinement, such 
charming melodies as ‘Crois-moi,” ‘La Sieste,” 
“Le Sourire,” ‘Tout dort,” &c. He was accom- 
panied on the piano and harmonium by MM. Mailly 
and Saemen. M. Mailly then performed two charm- 
ing works, “La Réverie” and “La Badinage.” 
Then, aided by M. Saemen on the harmonium, he 
played the overture to ‘‘ William Tell.” The most 
brilliant part of all was the last portion of the pro- 
gram. It consisted of a quartet for piano, organ, 
Violin, and violoncello, played respectively by MM. 
Mailly, Saemen, Cornelis, and Fischer. The piece 
chosen was the ‘ Miserere” from the “ Trovatore.” 
The effect was most superb, and the audience would 
feign have had it over again, but the hour was too 
late. The proceedings throughout were full of charm 


and interest. 








MACBETH. 





To the Editor of The Orchestra. 


Sir,—The following critique, taken from the | ment at Sadler's Wells; but I am not aware if chorus, into which 
Oracle, 22nd April, 1794, may be amusing to some | the absence of the supernatural beings that we 
readers of our day. I will merely premise that] ave been long accustomed to was considered 
the performance alluded to is thus noticed in | satisfactory. 
a letter from Mrs. Siddons to Lady Harcourt, Apri! 


11th, 1794 — 


tion can paint ; we open it with “* Macbeth” on Easter 
Monday. I am told that the banquet is a thing to go 
and see of itself—the scenes and dresses all new, and as 
superb and characteristic as it is possible to make them. 
You cannot conceive what I feel at the. prospect of 
playing there. I dare say I shall be so nervous as 
scarcely to be able to make myself heard in the first 
scene.” 


The principal parts were cast as follows :— 
Macbeth, Kemble; Banquo, Wroughton; Macduff, 
Palmer; Malcolm, C. Kemble; Duncan, Bensley; 
Rosse, Bangmore; Lady Macbeth, Mrs. Siddons ; 
Hecate, Bannister; Witches, Moody, Dodd, and 
Suett. 
“Drury Lane THEATRE. 
ee Macbeth.’ » 
“* Last night the new theatre opened for the perform. 
ance of plays—and the best of plays was chosen for 
their commencement—‘‘ Macbeth,” with such decora- 
tions as were thought suitable and augmentations of 
the general effect. 
‘* For our part, we are of opinion that all the trash 
with which Davenant and Dryden, borrowing from 
Middleton’s ‘* Witch,” have loaded this play, is a dimi- 
nution of its power, as it destroys its severe and simple 
energy. 
** All the cat’-o’-mountain looks of the grand troop of 
witches, nay, even the divine harmonies of Locke, are 
impertinent to the man who thinks that the mighty 
mind of Shakespeare is sufficient to afford the height of 
dramatic amusement, But he has himself said enough 
upon the subject— 
— “ With taper light 
To seek the beauteous eye of Heaven to garnish 
Tn wasteful and ridiculous excess.” 


However, this is the decorative era of the stage, and if 
the people pant after a procession, they may have it 
even with more profit in Shakespeare than about a 
pantomime. 

** Of the play, what follows was excellent : the whole 
of Lady Macbeth by Mrs. Siddons ; the dagger soliloquy, 
the murder, and the battle, by Kemble,—all the rest 
were unworthy of him. We can account, by tne 
anxiety and various pressure of business during the 
night, for all the inequalities we could not but observe. 
These will be more hardihood in future we are confident. 
‘Palmer gave Macduff that feeling and that fire 
which it demanded. The house received him with the 
kindest welcome. As to the changes which are made 
in the representation of the subordinate characters, we 
see not much either of merit or necessity in them. 
‘** Charles Kemble, the manager’s brother, performed 
Malcolm for his London debut. We understand his 
forte to be comedy—but his serious playing has more 
promise than we have ever seen,—fine sense, easy 
action, clear and voluble enunciation, and, what is no 
less necessary, a pleasing person, 
‘“*The scenery, and here we beg the manager to 
pause, and before he preserves: to any extent the new 
system, to consult the feelings of the people. If the 
perpetual curtain is not even ludicrous to every sensible 
man in the house, then we have most knavishly mis- 
interpreted our neighbours, 
** They are all exceedingly well painted, though, as 
it is usual, anticipation had outrun reality. The Gothic 
scenery was the best, infinitely—the borders and wings 
particularly. 


Lady Macbeth, we pause upon—on the 


* Black spirits and white, 
Red spirits and grey ”"—— 


ludicrous. 


when imagination is racked for trick and experiment.” 


omission. Mr. Phelps, I know, tried the experi- 


One of our best writers on music, Mr. Hogarth, 
says of Locke: ‘‘In the celebrated music in ‘ Mac- 





we do not pause —they should be expelled entirely 
from the scene, unless they could produce an effect not conception of the pert, but by her pure and de- 


have freed himself from these trammels (a leaning 
to the French style), and to have followed the 
impulse of his own bold and original genius. Of 
its excellence one cannot speak too highly. Its 
masses of harmony are very grand and imposing, 
and at the same time elear, simple, and correct, 
while there is in the melodies a smoothness and 
glow of which the music of that time affords us no 
other example. The words are set with great 
judgment and propriety, so that the music, as in 
the passage, “Speak, sister, speak, is the deed 
done,” heightens the energy of the declaration ; 
and in the song, “ Let’s have a dance upon the 
heath,” there is as much airiness as if it had been 
written within these twenty years. Locke’s music 
has resisted the influence of time and the changes 
of fashion, and continues to be heard with un- 
abated pleasure.” —~Your obedient servant, 

Coin OLpBoY. 





Thentres, 
—_— 


1, Covent GARDEN, 
** Helvellyn.” 


2. Her Masezsty’s. 

“ You Know Who;” ** Faust;” “ Traviata ;” 
Mr. Harrison opened on Monday evening with 
“ Faust,” in English, prefaced by a Maddison- 
Mortonian farce, “ You Know Who” (putting us 
very much in mind of “‘ Your Life’s in Danger” and 
“ Ticklish Times”), which served to introduce part 
of Mr. Harrison’s comic cast, viz: Messrs. Honey, 
Rouse, etc., and Miss Bufton. The latter lady 
had only to look pretty, and did it. Honey was 
capital, but wants something to sing, which he 
will have in comic operetta ere long. Rouse had 
no part, and did it well. The chief thing about 
this trifle was the innovation of its being there at 
all. Flavoured by a little music, it is a good in- 
novation to have a light front or after piece— 
especially when one has competent: people to do it. 
On Tuesday night the house liked the farce 
immensely. ‘“ Faust” followed, with Mr. Sims 
Reeves, Miss Louisa Pyne, Miss Cottrel, Mr. 
Marchesi, and Mr. Garcia. ‘his is a strong cast, 
and the opera was, in consequence, charmingly 
given. Reeves never sang or acted better in his 
life. Miss Cottrel is a graceful Siebel, and, with 
vocal study, will be a very great acquisition in 
romantic or comic opera. We understand she 
is reading with Garcia and Schira—excellent pre- 
ceptors both, and we look to a great future for 
her. Meanwhile let her beware of straining at 
effects which can only be “the long results of 
time.” Her little bits of recitative were all nicely 
sung. With the flower song we were not quite 
satisfied. Signor Marchesi is undoubtedly the best 
Mephistopheles we have on the stage at present, 
and acted his réle with a diabolic humour highly 
relished by the house. Of Garcia, the young 
baritone, we hope great things. His method is 
good, his voice pure and sympathetic—of deeper 
texture than Santley’s—and he appears to possess 
dramatic vis. Why does he not sing the “ Loving 
smile of sister kind,” arranged for Santley by 
Gounod and Chorley from a motif in the overture ? 
It is of great use to strengthen his part. The 
great attraction of the evening, however, was Miss 


“The novelties in the performance we doubt very Louisa Pyne’s Marguerite. ‘To say that this lady 
much, The bell striking two, and no warning from looks the German heroine better than any one of 


her predecessors, is only to state the fact. Without 
the exotic aid of flaxen wigs and similar disguise- 
ment, Miss Louisa Pyne realises, in her own proper 
person, the ideal of Goethe's friiulein—a natural 
advantage ably seconded, not only by her dramatic 


lightful singing of the music. From the Fair 


‘*The moony vapour that accompanied the eight | scene till the end of the garden act—every gesture 
kings referred no doubt to “‘ Jack with a lanthorn,” and every note was in harmony with our ideas of 
and excited asmile. Of innovation like this there is no | the part—and the “jewel song” and duet with 
end, and one line that goes to the heart is worth it all, | Mr. 


eves will be long remembered by musicians 
as charming examples of thorough vocalisation. 
In the penitential scene of the fourth act we 


Whilst there has been a difference of opinion as | thought her a little deficient in force—as compared, 
to the introduction of musical witches, I much | forexample, with Tietjens—but this may be hyper- 
doubt if a modern audience would approve of their critical. The whole work went beautifully under 


the biton of Arditi, the delicate and poetioal,— 
with the exception, perhaps, of the Old Men’s 
some juvenile and untried 
graybeards had apparently been imported. At 
the conclusion of the opera (the entire cast having 
been frequently called on) the National Anthem 
was sung by the company ; Mr. Harrison, for whom 
there were loud cries, appearing sedately in the 
centre in evening dress. e solos were given by 





“ Our new theatre is the most beautiful that imagina- | beth,’ which was produced in 1674, he appears to| Miss Hiles, Mies Pyne, and Mr. Reeves. ‘I'he 
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disposition of the house remains more in the 
Italian season style than has hitherto been usual in 
the English season—that is tosay many more pri- 
vate boxes have been retained on all the tiers —— 
On Wednesday evening “Traviata” was performed, 
with Madame Ferranti-Kenneth as Violetta. 
have only space this week to say that this lady is 


a very great lyrical artist, and is an immense | 
Next week we | 


midition to the English boards. 
shall give a fuller notice of her and other new 
members of the company. 


3. Drury LANE. 
* Too Much for Good Nature ;”’ “ Macbeth.” 

The managers of this theatre are winning the 
agreeable knowledge that, however bad the public 
taste may frequently shew itself to be, the good 
"nO geo of « good thing meets, sometimes at 
east, its reward, even immediately: and that 
Shakespeare's plays, worthily brought out, can 
command good houses, On Thursday week, Nov. 3, 
** Macbeth”’ was played, and has been performed 
every night since then: Mdlles. Helen Faucit and 
Atkinson playing alternately the part of Lady Mac- 
beth, Messra. Phelps ana Creswick that of Macbeth, 
and the réle of Macduff being taken now by Mr. 
Creswick, and now by Mr. H. Marston. We en- 
deavoured to be present on the first night; but, 
although we had allowed a fair margin of time, we 
arrived too late to get a seat anywhere. This 
week, however, we have been more fortunate. 
The performance commenced with a lively farce 
by Mr. Falconer, “ The O Fluhertys!” in which the 
Jeading part, that of an Ivish adventurer, was ex- 
cellently sustained by the author. Then, intro- 
duced by Spohr's overtare, followed the grand 
tragedy, one with which only its brother, ** Ham- 
let,” and Goethe's “ Faust” can be compared. 
Miss Helen Fancit, as Lady Macheth, acted splen- 
didly; it would be hard to imagine a better 
personification of that awful character, or 
evea to name a line which might have been 
better delivered. Her dignified and graceful 
bearing; her clear and natural enunciation ; 
and her expressive action carried the audience 
with her throughout. If any one passage could be 
picked out as being given with special foree, it was 
that in which the childless mother, reproaching her 
husband, tells how she could have killed the infant 
at her breast. Mr. Phelps was excellent in Macbeth 

anc even those hostile crities who condemn him 
as over-acting his characters, could have found little 
to take exception to in his rendering of the great 
part. Mr. Creswick (Macduff) was called forward 
after the moving seene in which he is informed of 
the murder of his family. His representation of 
his very important part was admirable; and he 
certainly drew many tears when he said he must 
‘‘also feel it as a man.” All the characters were 
well sustained. The music 
though the vocal part of it might have been better ; 
and the scenery (by Mr. Beverley) was really mag- 
nificent; notably three castle-scenes. The usurper 
was attended by a gentlemen who showed in his 
movements an aristocratic slowness quite worthy of 
a royal flunkey. It might be said to be hardly 
necessary that servants should cross the stage with 
dishes, etc., immediate'y after the reception of 
Duncan; surely such helps to imagination are not 
required. It might also be asked why are royal 
chamberlains on the stage invariably grey-headed 
and grey-bearded? Altogether the performance is 
of the most execllent description, and reflects great 
credit on the managers and others concerned in its 
production. It is pleasant to think that it pays. 
The house is always crammed, and with an audience 
ready to express its approbation. 

4. Princess's. 
“ Born to Good Luck ;” “The Streets of London.” 
5. Lyceum. 
“ Nursery Chickweed ;” “ The King’s Butterfly.” 
6. HayMARKeT. 
“The Sun and the Wind;” “ The Stranger ;” 
“ On the Sly;” “Our Mary Anne.” 
7. New ADELPUI. 
“ A Sheep in Wolf's Clothing ;” “ The Colleen 
Bawn ;” “ Doing Banting.” 
8. OLYMPIC. 
“The Givt I left behind me;” “ Hidden Hana;” 
“ My Wife's Bonnet.” 
9. STRAND, 
** Delicate Ground ;” “ Milky White ;” 
** Mazeppa.” 

Mr. Copeland, of Liverpool, has before now 
educated actors and actresses for a successful 
career on the London stage, aud the wost recent 
importation from the banks of the Mersey is in 
every respect worthy of the Theatre Royal there. 
Miss Milly Palmer débula on Monday, and at once 


We} 


was fairly performed, | 
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took up her position with a Strand audience. The 
| slight but elegant come ctietta of ‘ Delicate Ground” 
; was chosen, and Miss Palmer sustained Pauline 
| with taste and discrimination. She is possessed 
| of great natural beauty and taste, and of much 
} acquired refinement in tone and action; she is 
| singularly prepossessing, aud no less delicate. The 
character selected was one which demanded the 
display of no small discrimination, and Miss 
Palmer's versatility wis in every way equal to 
the task. ‘The sentimentality of Pauline, her sim- 
plicity, her tenderness, were as ably shown as the 
energy of her character when necessity called it 
forth. The eftect of Miss Palmer's appearance 
and acting on the audience was unequivocal: 
| reiterated applause frequently broke forth, and 
the conclusion of the comedietta brought an 
universal call for her, even after the curtain had 
risen on the three artists in the piece, and Miss 
; Palmer was led across the stage to such plaudits 
| as only metropolitan audiences can indulge in with 
| safety to themselves. Mr. Parselle and Mr. Bel- 
ford, who appeared in the comedietta, played their 
| parts ably and well. 
10. Sr. James's. 
“ The Baronet Abroad; or, the Rustic Prima Donna ;” 
} « Sybilla ;” ‘“ Woodcock’s Little Game.” 
On Wednesday evening a short musical drama, 
entitled “* The Baronet Abroad ; or, the Rustic Prima 
| Donna,” was produced at the above theatre with great 
success. The plot, which is exceedingly simple, is as 
follows :—Sir Fitful Green (Mr. Frank Matthews), 
tired of the excitement of a fashionable life in Lon- 
|don, determines to seek repose in the solitude of 
\2 Norman cot‘age. The landlord, a determined 
smuggler disguised as a tailor, refuses to let him 
| the house for a term exceeding his natural like, 
| which, as Sir Fitful is not troubled with any family, 
he willingly accepts. The Baronet is warned, through 
the medium of his waiting maid’s (Susctte) sweet- 
heart, disguised as a beggar woman, that during the 
short space of four years no less than three pro- 
prietors have met with an untimely end. Shortly 
afterwards a commissary of poliee arrives and con- 
firms this statement, points out to Sir Fitful that 
his weapons have been tampered with, and entreats 
him to give no alarm, but trust all to him, and no 
injury shall befall him. Thus warned, the baronet 
throws himself upon his bed, and in a few minutes 
the top is seen gradually to descend, but through 
the intervention of Susette, her sweetheart, and the 
commussary of police, Sir Fitful escapes wainjured. 
The principal weight of the drama devolves upon 
Susette (Miss Constance Roden), who, not liking her 
position as waitingmaid, and being passionately fond 
of music, determines to pester her master with 
singing, till he gives her the weleome notice to quit. 
| This gives rise to a host of snatches from the most 
popular operas, and a ballad, which admitted of 
some fine execution, all most pleasantly rendered by 
| the débutante. The audience, by their frequent 
applause, expressed themselves highly pleased with 
the performance, and, upon the fall of the curtain, 
|} summoned Miss Roden twice to the footlights to 
receive their congratulations. 





ll. AsTLEY’s. 
“The Double-bedded Room ;” “ Mazeppa.” 
12. New Royatry. 
“ The Demon Lover ;” “ Ivion ;” “ My Dress Boots.” 
13. SapLER’s WELLS, 
“Phe Duchess of Malfi;” “ Don Cesar de Bazan.” 
14, MARYLEBONE. 
« England's Pride ;” “ Alice Lowerie.” 
15. Surrey. 
“The Ovange Girt ;” “ His First Champagne.” 
16. Brirannia. 


“ The Mother’s Dying Child ;” “ Captain John 
Luck.” 
17. VicToria. 
“Twas I;” “ Life in Lambeth; “ Ballet.” 
18. PAviLion. 
“ Macheth ;” “ The Octoroon.” 

The management are determined that no stone 
shall be left unturned by them to please the patrons 
of this favourite east-end theatre. ‘* 7'he Octoroon,” 
which for some weeks past has occupied a prominent 
position in the bill of fare, has been this week played 
as an afterpiece, being preceeded by Shakespeare’s 
tragedy of *‘ Macbeth,” with the whole of Locke's 
music. It is well put upon the stage, and nothing 
is neglected in the different scenes to make 
it as successful as possible. The Macbeth of 
Mr. Henry Powell is a good piece of acting, 
while the Hecate of Mr. P. Corri is alk that can 
be wished. Mr. Morton Smith ed Macduff, 
and Miss Gordon Lady Macbeth. The rest of the 








characters were well represented by the ladies and 








gentlemen forming the excellent of this establish- 
ment. “The Octoroon,” in which Dan. Leeson 
plays the réle of Pete, in which he is as droll as 
ever, is carefully represented, not forgetting to 
give due effect to the sensational effects with 
which the piece abounds. ‘The Yankee overseer 
(Salem Scudder) is well personated by Mr. Powell, 
as is also the villainous M’Closky by Mv. Vivash. 
The Misses Gordon and Raynor as Zoe and Dora 
were very attractive and pleasing. ‘The burning 
ship and the duel in the swamp are exceedingly 
well managed, and, with the other exciting in- 
cidents, raise the audience to the highest pitch 
of enthusiasm. On Thursday ‘“ Be’phegor” was 
produced. 


” 


19. GRECIAN. 

“ Phantom Captuin;” “Little Rel Riding Moed;” 
“ We all have our little Fuults;” “The Legend of 
Belville Custte.” 

20. Sranparb. 

“Second to None ;” “ Forty Thieves.” 


21. Crry or Lonpon. 
“ Life at the East End of London ;’ “The Mountain 
Flower.” 
22. Bigov. 

An amateur dramatic performance took place at 
this elegant little theatre cn Triday, in aid of the 
mission of Our Lady of the Rosary, Home-row, and 
of the 8. V. P. Shoeblack Brigade. The house was 
filled by a very sympathetic audience. As the ge- 
neralrule, amateurs are to be absolved from eriticism, 
and the law, frequently, is to their own advantage ; 
but the company, or society, who occasisnally give 
performances in the Bijou comprise several clever 
comedians, and their performances are always estim- 
able. Among the artists we particularly noticed 
one share of excellence, assumed by Miss Ritter, who 
contributed much towards the success of the eve- 
ning’s proceedings. We hope the charities have 
benefited from a performance which was satisfactory 
im every respect. 


New THEATRE, GREENWICH. 
“ Plot and Passion ;” “ Maid and the Magpie.” 





“TLearyep, Cnatrry, Uservut,”—Atheneum, 
Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
to go by Post, 5d. 


OTES AND QUERIES, containing every week 
a variety of amusing Articles on the following subjects:— 
English, Irish, and Scottish History, illustrated by Original Com- 
munications and inedited Documents. 
Biography, ircluding unpublished Correspondence of eminekt 
men, and unrecorded facts connected with them. 
Bibliography of English Authors. 
Popular Antiquities and Folk-lore, 
Ballads and Old Poetry. 
Popular and Proverbial Sayings. 
Philology. 
Genealogy and Heraldry. 
Miscellaneous Notes, Queries, and Replies. 
A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 


“Learnep, Cuartry, Userun.”—Atheneun, 
Nearly ready, price 10s, 6d., cloth boards, with very Copious 
Tnd 


NOTES AND QUERIES. 


Volume Fifth, Third Series. 


Containing, in addition to a great variety of brief Notes, Queries 
and Replies, loyg Articles on the following subjects.:— 
English, Scotch, and Irish History :— 

Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Sir Moore's Monument—Tomb of Elizaheth—Reduction 
of Rathlin—Mlegitimate Children of Charles LI.—James Lb at 
Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James 1.—'The Storm of 1703—Judicial Com- 
mittee of Privy Council. 

Biography 

Walter Travers, B,D.—Justice Allan Park—Dr. D. Wauchop— 
J. ¥. Lampe—Col. R. Venables—A Witty Archbishop—Sir F. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—Joha 
Bunyan—Prince Eugene. 

Bibliography and Literary History :— 

Unpublished Satires of Archbishop Laud—Je Collier on the 
Stage—MS. English Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General Literary Index—Characters in 
the Rolliad—The Seraglio Library—Library of the Escorial— 
‘The Chaldee MS.—The Tinclarian Doctor—Trototype of Col- 
lins’s To-morrow—Mrs, Dugald Stewart’s Verses—Club at the 
Mermaid, 

Popular Antiquities and Folk Lore :— 

St. Patrick and the Shamrock—St. Swithin’s Day—Pazsing Dell 
of St. Sepulchre’s—Norfolk Folk Lore—The Lutin—Yorksbire 
Folk Lore—Dinan Legends and Traditions—Marrow Bones and 
Cleavers—Burial Offerings. 

Ballads and Old Poetry :— 

Tom Drum’s Entertainment—Modern Folk Ballads—When was 
Sh Born?—Shakespeare’s Portraits— Foreign Ballad 
Literature—Robin Adair—Now, brave Boys, we're ou for 
Marching &e. 


—Shakspeariana, &c. 


WILLIAM GREIG SMITH, 32, Wellington Street, Strand, 
And by order of ali Booksellers and Newsmen, 
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Just Published, 
THE NOVEMBER NUMBER 
‘THE MUSICAL MONTHLY” 


DRAWING-ROOM MISCELLANY, 
CONTAINING 
“ARABES QUE S8;” 

BY SCHUMANN. 

Price One Shilling. 

Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 35. 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY 
Of General Literature and Pntertaining Information, 





Price Ong SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE. 
HIS MAGAZINE contains 16 pages (48 


columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
matter, peculiarly fitting it fora Family Magazine. A rcsumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-cngraved 


COPYRIGHT MUSIC, 


Beautifully Illustrated, 





Which alone is worth double the price of the Magazine. 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 





Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
Pe Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
treet ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book aud Music Sellers. 
rn 


x" No. 10, for October, contains “BIRD OF THE WILD 
WING,” by Vincent Wallace, with a splendid Illustration. 





A MAGAZINE FOR THE FAMILY. 


“THE MUSIGAL MONTHLY” 


ontains evcry month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 


VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 
\ beautifully printed, devoted to literary and artistic sub- 
jects, combined with other interesting matter, Fashions, 
Parisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches. 

Complete Sets may be obtained from any Bookseller or News- 
man. 

Adams & Francis, 59, Fleet-street, E.C. ; Arthur Hall, Smart 
& Allen, 25, Paternoster-row, B.C. ; Cramer & Co., 201, Regent- 
street ; Metzler & Co., 35, 86, 37, & 38, Mar}borough-street ; 
and all Book and Music Sellers. 


“THE MUSIGAL MONTHLY.” 


ONTENTS OF No. 11, NOVEMBER, 1864 :— 
Heavily Hit. A Novel, by Valerie St. James. 
Chap. I. The Secret of the Beechy Crop. 
», IL. The Millspinner of Ruddibourne, 
»» ILL The Song of the Rider. 
», LV. Gabriel levies Black-mail. 
The Wife's Plot. A Tale. 
The Watcher of the Dead. A Tale, by H. Clar! 
Hand and Glove. A Novelette by L. H. F. du Terreaux. 
Chap. VI. ae oe unknown. 
» VOL. M rium. 
», VILL. Commercial and Beneficent. 
Child of the Sun. A Romance by Henry Farnie. 
Chap. VI Selisaire saves his Master. 
» VIL Love or Strategy. 
Music: Scuumany’s ARAB UES. 
Poetry. Charades, Chess, 

Adams & Francia, 59, Fleet Street, E.C.; Arthur Hall, Smart 
& Allen, 25, Paternoster row, E.C.; Cramer & Co., 201, Regent- 
etrest ; ‘Metuler & Co., 35, 38, 3%, d¢ 38, Marlvorougheatrect ; 
aud all Book and Music Sellers, : 








CRAMER 


AND CO. 


(LIMITED) 
LET ON HIRE the following Pianofortes for THREE 


YEARS, after which, 
FARTHER PAYMENT 


and WITHOUT ANY 
WHATEVER, the Instru- 


ment becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in 
Rosewood or Walnut - ‘ 


10 Guineas 
per annum. 


42 GUINEA DRAWING- 


ROOM MODEL COTTAGE, 
Rosewood or Walnut - - 


15 Guineas 
per annum. 


60 GUINEA SEMI-OBLIQUE,! 20 Guineas 


Rosewood or Walnut - - 


per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., 
may also be hired on the same system. 





Every Instrument is warr 


anted of the VERY BEST 


MANUFACTURE, inferior Pianofortes being entirely 


® excluded from the stock. 





(@ QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTEH GALLERY, | 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET., W. 





CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
RAMER & CO. (Lamrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina: it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and et 
balanced touch, w the vee has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are og by the house, or have passed through 
Mr. B ‘ove’s hands, 

ty Rosewood, best finished, 12 Guineas ; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

“RAMER & Co.'s IMPROVED CONCERTINAS, Rosewood 
plain fret, bushed holes to prevent rattling of the action, an 
tuned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very grea 
care, and can be recommended both for tone and mechanisin. 





H. DELIOU X.— TRANSCRIPTIONS. 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d. 
2, HAYGN—Scherzo du Quartnor, Op. 33, No. 2, 2s. 6d. 





8. MOZART—Andante ° Op 7. 3s. 
4. i Menuet ie Op. 8. 38. 
5. BEETHOVEN—Polonaise du Trio, Op. 8. 3a. 
Op. 25. 2s. 6d, 


o Menuet - Pp. 
Cramer & Co. (Limited), 201, Regent-street. 





UST PUBLISHED, for CONCERTINA and 





GOUN O D.—QUATRE ROMANCES 
SANS PAROLES, 4s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
8. Le Soir. 4. Calme. 
Cramer & Co, (Limited), 201, Regent-street. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and evcry 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by all 
emists and Patent Medicine Vendors, and of CARLISS, 
BLAGDEN, & CO., New London-street, Fenchurch-street. 
HALE LUNG RESTORER for Coughs, 
Asthma, and Consumption. Try it. In Bottles, at 
Is. 144., 2s, Od., &e. T. Hats, 6, Commereial-street, Shore- 
ditch, London, N.E., and all Chemists. 





PROTECTION FROM FIRE. 


BRYANT & MAY'S’ 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, aud VESUVIANS light only on the 

box. Advantages. —They contain no khosphorus — are not 

poisonous—emit no unpleasant odow, aad not being liable to 

8 —- combustion—igniting only un the box—afford to 
life an at protection against ACCIDENTAL FIRES, 

PropOrty isectapel Roowi, London, E. 
Sold by almost a!! respecable Grocers, Chemists, &c, 


throughout the Kingdom. 


RAYS BALSAMIC PILLS, 
28, Od., 48, 6d, and Ils. per box; 85., 5s., and 12s 


PIANOFORTE. By Richard Blagrove. post free. 
Fantasia on Airs in Gounod's Opera, ‘* Faust” ........-+++ 6s.| ‘A mild diuratic, a soothing a powerful tonic, and 
an »»  Schira’s Opera, ‘* Niccold de’ oe .. 68 | an excellent invigorating pill” —Sunda: . 
a »»  Meyerbeer’s Opera, ‘‘L'Etoile duNord” 6s Give them one trial. Prepared only by Mr. M. 0. WRAY, 
pa »» . Merry Wives of Windsor ..........+- 68, | 1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
Cramer & CO. 201, Regent Street. treet, Consultations every day from 1) a.m. t 10 p.m, 
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SOLK AG ENTS, 201, 
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DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octayes, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 128, Rosewood, £13 18s. Walnut, £14 14s, 


PIVE STOPS. 
Sourdine, Cor Anglais et Flate, Expression, Forté et Flfite, Tremblant. 
Polisaed Oak, £14, Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flaite, 
Forté (treble), Tremblant. 
Polished Oak, £219. Rosewood, £21, Walnut, £22. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak, 224, Rosewood, £2610s. Walnut, £27 10s, 
ELEVEN STOPS. 


Sourdine, Forté (bass). Bourdon, Cor Anglais, Grand Jen, Expression, 
Céleste, Flaite, Clarinette, Forté (treble), Trémblant. 
Polished Oak, £30 10s. Rosewood, £33. Walnut, £84, 


*THIRTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 


Polished Oak, £39 108. Rosewood, £42, Walnut, £44, 
*FIFTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Grand Jeu treble. 


Polished Oak, £42, Rosewood, £46 10s. Walnut, £49, 
* NINETEEN STOPS, KNEE ACTION, 


Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolee, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste; Flite, 
Clarinette, Fifre, Hautbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Plate! dt Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flate, Forté (treble), Tremblant. 
Rosewood, £20 10s, | Walnut, £31. 
} 


THIRTEEN STOP’, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglaise, Percussion (bass), Grand Jeu, 
Expression, Uéleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant, 


Rosewood, £39 10s, Walnut, £41 10s, 
*SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(hass), Dolee, Grand Jen, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals-—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £60 10s. Walnut, £63. 


*TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION. 
Sourdine, Contre-bass, Forté (bass), Basson, Clairon,, Bourdon} Cor Anglais, 
Percussion (bass), Dolce, Grand Jew (bass), Expression, Grant Bem 


Forté (treble), Musette, Tremblant, and. Two Knee Pedals—GrandJeu 
bass, Grand Jea treble. 
Rosewood, £88 10s, Walnut, £91. _, \ 


i 
| * These Harmoniuma may be had, to order, with 2) octapes of pedals (C to E), acting on the 
* Hourdon” and *' Cor Anglais” stops acithout diglufbing the Keys\, and an independent 
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CRAMER «CO, LIMITED, 


REGENT STREET, LONDON 








(treble), Céleste, Percussit (treble), Fifite, Clarinette, Fifre, Hautbois, » 





blowing action, at an extra cost of £10 108. Oak, wnilation Rosewood. or Waluut,.ar 


LIST OF PRICES. 


DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), mblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 


Rosewood, £68 10s, Walnut, £70 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour, 
don, Flite, Doleé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, -Fifre,. Hautbois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
and Grand Jeu. 


Rosewood, £94, Walnut, £97. 





DEBAIN’S HARMONINO. 


A. small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12 12s. Walnut, £13 13s, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 ft. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Pride in Qak, 3'7 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 

Producing with faultless execution and delicacy the most elaborate and 
diffigult compositions by means of small boards ( ‘planchettes ) on whic 
the music to be played is arranged. 

With 7-octave Keyboard. 


Rosewood - - 55 Guineas. | Rosewood - - 90 Guineas, 
‘\ Walnut- |< - 65 Guineas. Walnut - - - 100 Guineas, 


Castagnette action, 10 Guineas extra. 


Without Keyboard. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 


: Applied to any existing Organ, Harmonium, or corephine, Fecineing by 
salm ie, ’ 


means of small boards (plancheties ) the simple 
Grand Chorus, or Overture. 


) Qak, 32, Gyuinoas,, Rosewood, 13 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL, OR 
> PIANO-MECANIQUE. 
From Catalogue, 58. per foot; from score, to order, 68. foot; for 


—— action, 1s. per foot extra. Cases for hettes, 28. 
cichi ° 
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